


NH yusic & ORAMA 


THE 


Y0N0000 


FEBRUARY 1955 ONE SHILLING 














Pictu res ar 
an Exhibition 














COVER I The GRAMOPHONE February, 1955 











































































































imhofs’ famous Sale starts February Ii4th 


We have never liked doing things by halves, and there’s nothing 
half-hearted about our Winter Sale ! 

It’s a REAL Sale with real Sale Prices. . 

If you are thinking of buying a radio, radiogram or television 

this is your chance to save money. 

Make a note of the date. Monday, February 14th. 

Doors open at 9.30 and the very best bargains always go first. 

No set will be sold before February 14 but postal orders will be taken 
(in strict rotation) after 11 a.m. on the first day. 

Write or phone for our Sale List straight away ! 


— 


Bargains Galore at Alfred Imhof Limited, 112-116 New Oxford Street, London, W.C.1. Tel.: Museum 7878 (20 lines) 
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the original libretto with 
LITERAL ENGLISH TRANSLATION 
AND THEMATIC GUIDE 


The translation booklet for Der Rosenkavalier is the most outstanding example to date of the 
knowledge and experience which Decca is constantly putting to the service of the serious 
music lover. It does not merely reproduce an English singing version, but gives a special, literal 
English translation, side by side with the original libretto, so that the listener can follow 
exactly what is being sung. Such an accurate translation is particularly necessary for the 
libretto of Der Rosenkavalier which is so full of local and topical references and of colloquialisms. 
But there is a further important point about this booklet: the twenty-seven principal themes of 
the opera are printed in music type at the back, and the name of each theme given in the 
text against the words which it accompanies. This system of thematic guide is here used for 
the first time in an English publication, and by providing an infallible guide to the use 
of the leading themes of the opera will give invaluable help to the understanding and 
enjoyment of the music, just as the translation will for the words. 


148 pages with thematic guide. Price 4/6 


Similar translation booklets have been published—by arrangement where necessary with the copyright 
owners, and not, of course, with thematic guides—for the following other Decca complete opera recordings. 
Die Entfiihrung (LXT 2536-8) Die Fledermaus (LXT 2550-1) Der Freischiitz (LXT 2597-9) 
Carmen (LXT 2615-7) Manon (LXT 2618-20) La Bohéme (LXT 2622-3) Madama Butterfly (LXT 2638-40) 
Parsifal (LXT 2651-6) Die Meistersinger (LXT 2659-64) Tosca (LXT 2730-1) Aida (LXT 2735-7) 
Lakmé (LXT 2738-40) L’Heure espagnole (LXT 2828) Pagliacci (LXT 2845-6) Lohengrin (LXT 2880-4) 
Roméo et Juliette (LXT 2890-2) 

Booklets for the more recently issued recordings will be announced as they become available. 


@ DECCA 


THE DECCA RECORD COMPANY LIMITED, I-3 BRIXTON ROAD, LONDON, S.W.9 
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Essential for the SAFE STORAGE, SIMPLE REFERENCE 

and HANDY CARRIAGE OF GRAMOPHONE RECORDS. 

Wide assortment of sizes and colours. Write for 
, Illustrated Catalogue, and Name and Address 

—- oe pe of nearest Retailer. | 
eee a Nee HENRY ELWIN LTD 


T uality Record Cases (including Long™ Playin 
Meiers a OP —, Cabinets, and Covers Paving) 


NOTTINGHAM (Dept. M.1) ‘ 


GRAMOPHONE 
RECORD 














Specialists in High Quality Reproduction for over 20 years 








THE TWIN has been designed 


to suit the smaller type of room 
without sacrificing quality of repro- 
duction. This has been achieved 
| with a compact cabinet (31} in. high, 
} 27$ in. wide and 14} in. deep) 
| soundly constructed, and finished in 
elegant Walnut veneer. Twin 10 in. 
P.M. Speakers give faithful repro- 
duction, free from distortion and 
resonance, and the latest COLLARO 
RCS54 Auto-changer is fitted. The 
radio chassis is housed in an unique 
““hopper’’ arrangement permitting 
armchair control over all operations. 


$7 GUINEAS 





THE STANDARD is a su- 


size Radiogram (35 in. high, 41 in. 
wide, 19 in. deep) constructed to 
give the best possible tonal quality, 
and fitted with an Adjustable Bass 
Reflex Chamber. It is beautifully 
finished in two tone Walnut, and has 
exceptionally generous record storage 
capacity (200 records). 


The other components have been 
selected to maintain this high 
standard. The Record Player is a 
Collaro RC 54 fully mixing auto- 
changer fitted with the Studio 
Turnover Crystal Pickup Head. 
The Speaker is a 10 in. GOODMAN 
P.M. having a very high flux density. 
(12,000 lines). 


The heart of the matter... © 


The versatile F.C. 48 Chassis, hand-built 
by craftsmen, which is fitted in both these 
fine Radiograms. The F.C. 48 has been 
specially designed to take the fullest 
advantage of modern High Fidelity 
recordings, and the unsurpassable quality 
of the new F.M. transmissions. This very 
latest ARMSTRONG 8-valve Chassis is 
the result of over 20 years of specialisation 
in high quality Radiogram Chassis. The 
Push-Pull Tetrode Output Stage will give 
more than 8 watts, with a Frequency 





Range of 20-20,000 cps. and due to the 
Negative Feedback employed distortion is 
negligible and transient response excep- 
tional. 

BASS and TREBLE controls are indepen- 
dent and continuously variable, and both 
LIFT as well as cut. A novel Thermo- 
meter type of visual indicator is provided 
for both Controls. An accessible socket 
at the rear enables an F.M. Tuner to be 
simply plugged in when required. We 
a of course, the ARMSTRONG 





PRICE 
£23.18.0 








All our models are sold under full and 
unconditional money back guarantee 
of satisfaction. Prices quoted include 
Purchase Tax. Hire Purchase facili- 
ties are available. 


We shall be glad to give you a free 
demonstration of these, and other 
models at our Warlters Road Show- 
room, on weekdays from 9 until 
6 p.m. (Saturdays 5 p.m.). Special 
High Fidelity demonstrations are 
given on Thursday evenings from 
7 p.m. 

If you are unable to visit us please 
write for booklet G.F. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS RD., LONDON, N.7 Telephone : NORth 3213 
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Like its predecessor, the QUAD II embodies 
outstanding features anticipating trends in both amplifier 
and associated equipment design. The importance of these features 
will be apparent to all who have followed the growth of 
high quality reproduction in recent years. 
The criterion, as always, is that the reproduced sound shall 
be the closest approach to the original—that the enjoyment and 
appreciation of music may te unimpeded. This is reflected 
throughout the electrical and mechanical design. It is 
reflected, too in the straightforward and logical system of 
control, achieved without the sacrifice of a single refinement 
or adjustment capable of contributing to the final objective. 
The QUAD II for convenience of installation, is constructed 
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in two units—the main amplifier and the control unit. 
Each is complementary to the other, offering in complete 
form the best which present techniques can devise. 

















The control unit provides correct equalisation for all of 
the records likely to be played on this equipment. Push 
buttons are used for the selection of characteristics and 





















a chart provided with each amplifier shows ‘at a glance 

the button or combinations of buttons required for any of STD 78 000 ®e 
64 different makes of records. frr7sOO@O 
AES O0O@0o0o 
Send for further details and Booklet to :— crip 8 8@O0O00 
| NAB O0O@0 @ 
RCA (e*th O @ @ @ 
MAB-AES © @ @ O 

MANUFACTURING COLTD HUNTINGDON, HUNTS. Telephone: HUNTINGDON 361 
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(ONNOISSCIUT’ VARIABLE 3-SPEED GRAMOPHONE MOTOR 


We present an entirely new three-speed unit operating at 333, 
45 and 78 r.p.m. The full 12” turntable is lathe-turned and 
manufactured of non-ferrous material. The main spindle is 
precision ground and lapped to mirror finish and runs in 
phosphor bronze bearings. The synchronous motor is dynamic- 
ally balanced and resiliently mounted, making it virtually 
vibrationless, with low noise level and low hum induction. 


The speed change is arranged mechanically and gives a 2% 
variation on all speeds, the synchronous motor running at 
constant speed at all settings. No braking action is employed 
to obtain speed change. 


It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 220/250 v. A.C. 50 cycles or, as 
specified to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 
50 or 60 cycles. Mounted on }” die-cast board 153” x 13}’ 
with 32” clearance distance below motorboard. Speed selector 
turret is fitted at left rear of motorboard. On-off switch at left 
front also releases pressure on the rubber drive assembly. All 
motorboards are drilled to take Connosseur Standard and 
Super Lightweight Pickups unless otherwise ordered. When 
used with these pickups mounted in position, 3}” clearance 
above motorboard is recommended. 


Price : £19 + P.T. £6 15s. 5d. Total £25 15s. 5d. 








CONNOISSEUR Super Lightweight 3-head Pickup with Sapphire Stylus 


Prices: Complete Pickup with one head (either Standard 78 r.p.m. or Microgroove 33} or 45 r.p.m.) £4 10s. Od. 
+ P.T. £1 12s. Id. Total £6 2s. Id. Each additional head £2 10s. Od. + P.T. 17s. 10d. Total £3 7s. 10d. 
Replacement Armature 10s. 3d. + P.T. 3s. 8d. Total 3s. Iid. 

Fitted with Diamond Stylus, complete re, with one head £7 12s. 9d. + P.T. £2 14s. 5d. Total 
£10 7s. 2d. Each additional head £5 12s. 9d. + P.T. £2 Os. 2d. Total £7 12s. lid. Replacement Armature 
£3 i3s. Od. + P.T. £1 6s. Od. Total £4 19s. Od. 


A.R.SUGDEN & CO cscners LTD 


Well Green Lane, Brighouse, Yorkshire. Phone: Halifax 69169. Grams: Connoiseur, Brighouse 


OVERSEAS AGENTS : S. Africa: W. L. Proctor (Pty.) Ltd., 63 Strand Street, Cape Town. Australia : J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New Zealand : Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 
ives Kong : The Radio People Ltd., 31 Nathan Road, Hong Kong. M : (Main Distributors) Eastland Trading Co., 1 "Prince Street, Singapore. 

U.S : (Main Distributors) Danby Radio Corporation, 2042 Chestnut Street, Philadelphia, 3, Pa. Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor, Michigan. 























May we just remind you... 
THAT WE STOCK AND DEMONSTRATE :— 


AMPLIFIERS SPEAKERS TAPE RECORDERS 
PAMPHONIC PAMPHONIC “ VICTOR ” GRUNDIG TKg & TK819 
TANNOY TANNOY DUAL CONCENTRIC 
ACOUSTICAL WHARFEDALE 3-WAY REPLACEMENT STYLII 
ROGERS . LEAK GOODMANS . ROGERS GARRARD . ACOS 
ARMSTRONG TANNOY “ AUTOGRAPH ” COLLARO . DECCA 
BSR . BROADCASTER 
PICK-UPS RECORD PLAYERS 
PAMPHONIC “ WESTCOTT ” RECORDS 
. ial PAM 610, 611 & 611¢ OVER 2,000 LP’s in stock 
COLLARS ; E.A.R. “BANTAM”, A7so & P750 HI-FI Listening Room 
DECCA . ACO DANSETTE Local LP Society 
MOTORS RADIOS & GRAMS RECORD CABINETS 
CONNOISSEUR R.G.D. DECCA We stock the whole of the 
COLLARO McMICHAEL Record Housing range 
GARRARD PAM . FERGUSON as well as many others 


20/22 HIGH STREET * SOUTHALL - 
Telephone : Southall 3828 
Buses—83, 105, 120, 120a and 607 


MIDDX. 


Musicraft 


Opposite Town Hall Trains—Western Region B.R. 
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them... 


choose thom... 
buy them at 


Mo) ‘foley, Ry 
FINEST 


RECORD 
SERVICE 








Come personally or order by post. 


W. Hi. BARNES 


LIMITED 








Personal export orders and overseas gift parcels a speciality 


425 OXFORD STREET, W.! ° 172 KENSINGTON HIGH STREET, W.8 


Croydon 38 George St. Stratford 338 High St. 
Hammersmith 37 King St. ford 135 High Rd. 
Elephant & Castle 64 London Rd. Deptford 499 New Cross Rd. 








HIGH FIDELITY 
IN THE 
FAR EAST 





Photograph kindly supplied by The Radio People Ltd., Hong Kong 


—_— 








OMNI-DIRECTIONAL 3-Speaker System wi5/cs - SUPER 8/CS - SUPER 5 


Treble Units Facing Upwards Crossover Frequencies 800 and 5000 ¢/s. 


This superb speaker, used here for a record 
recital at King’s College, Hong Kong, has the 
WI15/CS as. bass speaker with fundamental 
resonance below 30 C/S; the Super 8/CS as 
middle speaker; and the Super 5 as third 
speaker with response well maintained to 16,000 


Whartedale 


IDLE - 


WIRELESS WORKS LTD. - 
Phone: Idle 1235/6 (2 lines) 


C/S. The middle and top speakers, fitted with a 
volume control, face upwards to avoid undue 
directional effects. PRICES (Tax Free) : W15/CS 
sand-filled enclosure £47 ; Treble Assembly £18 ; 
HS/CR3 Crossover with V.C’s £8/10/-. 

TOTAL PRICE £73/10/0 








BRADFORD - YORKS 
Grams : Wharfdel, Idle, Bradford 
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HARTLEY - TURNER 
SOUND EQUIPMENT 


ALL THAT IS BEST IN - 
HIGH FIDELITY 





| | a 
| THE HARTLEY-TURNER 
| TRUE BASS BOFFLE 
It is a well-known fact that to 
| reproduce the lower frequencies a 
| large baffle or its equivalent is 
essential. 
| Designed primarily for the 
| “215” speaker, but equally suit- 
| able for any other high-grade 10” 
| - or 12” speaker, the Hartley-Turner 
| True Bass Boffle enables the effect 
i of a large baffle to be obtained 


with the minimum of space, being 
| only 18” cube. 


Price complete is £8.0.0 


Details sent free and post free on 
application to : 


H. A. HARTLEY CO. LTD. 


152 Hammersmith Road, Hammersmith 
London, W.6 
Telephone : RiVerside 7387 


* 
| Special Note for Overseas Dealers: 


If you require supplies of any 
| items of communication equipment 
| and are not already served, our 


| Purchasing and Export Depart- 
Hit ments can help you. Let us know 
your requirements. 
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LISA DELLA CASA /?7! L “ 





in 
Madam 
Butterfly 





on the February 


MUSIC and MUSICIANS 


now on sale ° 1/6 


Inside read these illustrated features : 


The story of THE MIDSUMMER MARRIAGE by John Amis ; Pictures 
of the Zagreb Opera's PRINCE IGOR ; Joan Holley on THE DOH- 
NANYI I KNEW; Personality of the Month: RUDOLF SCHWARZ ; 
Stars of the ZAGREB OPERA COMPANY in pictures; Summer Music 
Festival plans; MUSIC OVER THE CAUCASUS by Evan Senior. 
Music Man's Diary ; Reports from correspondents in Paris, New York, 
Brussels, Moscow, Edirburgh, Bournemouth, Manchester, Rome and music 
centres at home and abrond; New Books, Records and Scores ; Clubs; 
DATES—full! guide to conc :rts, opera and recitals in Britain during February, 
and more than 40 new pictures. 


Order from a newsagent or by post Is. 8d. from 
Hansom Books Ltd., 2! Lower Belgrave St., London, S.W.! 


HANSOM BOOKS publishers of Dance and Dancers . _ Music 
and Musicians . Plays and Players . Films and Filming 

















WE STOCK THE 
FINEST RANGE OF 
RECORD HOUSING 
CABINETS 















FOR 150-500 RECORDS 
PRICES from £5.19.6 to £13.13.0 


5 FINISHES —tight, Medium or Dark 
Walnut—Oak or Mahogany 


FOR 7”, 10’, 12” or L.P. Records 
SENT ANYWHERE IN U.K. 

WRITE FOR FULLY ILLUSTRATED 
LEAFLETS—OR VISIT OUR SHOWROOMS 


RECORDS BY POST (U.Ks:) Ali makes promptly despatched 


TERMS : Cash with order. Records under £1 please add !/6d. for post and 
packing. Over £1 post free. 


West End Reproducers 


38a, TOTTENHAM COURT ROAD, LONDON, W.I. MUSEUM 7461 
163 RYE LANE, LONDON, S.E.15. NEW CROSS 3782 


OPEN ALL DAY SATURDAYS 
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~ @ E.A.R. Concert Reproducer (Jefe) 


A superb high fidelity instrument in a beautifully styled 
acoustically-treated cabinet—walnut or mahogany finish. 
Collaro 3-speed changer with Studio ‘‘ P’’ head ; Bass and 
Treble Boost Controls; 8-watts Push-Pull Amplifier : 
10 in. 12,000 line speaker ; size : 32 in. by 174 in. by 163 in. 
48 gns. (Incl. Tax) 


E.A.R. High Fidelity A750 (Right) > 


Acknowledged by experts to be of unequalled range and 
giving real high fidelity performance, the A750 is a 3-speed 
3-control automatic reproducer. Collaro precision-built 
“ changer; Studio ““P” head; Bass and Treble Boost ; 
10 in. by 6 in. high flux speaker. Plays 12 in., 10 in. or 7 in. 
records. Amplifier of advanced design. Strong wooden 
frame case covered in two-tone Rexine. Size: 8 in. by 
15 in. by 164 in. 
P750 (Non-Auto) 26 gns. Incl. Tax). 





E.A.R. Bantam Auto (Right) p 


With its exciting two-tone finish, the E.A.R. Bantam is far 
and away the finest value in the field of record reproduction. 
Latest Collaro mixer-changer for 12 in., 10 in. and 7 in. 
records ; Studio turnover head. Ample volume from all 
records—plays with the lid closed. Size: 16 in. by 15 in. 
by 8 in. This attractive model was selected by the Council 
of Industrial Design for illustration in ‘‘ DESIGN.” dt 
Corner-locked wood-frame case. Lo oe 
Non-Auto Bantam 16 gns. (Incl. Tax). oe A 





q  E.A.R. Auto-Unit (tefy 


The ideal attachment for radio or amplifier. Collaro 3-speed 
mixer-changer and Studio turnover head. Rexine covered 
case. 15 gns. (Incl. Tax). 


E.A.R. Play Unit (Non-Auto) 11 gns. (Incl. Tax). Selected 
by the Council of Industrial Design for illustration in 
‘** DESIGN.” 


* * * oo * ° * * * * * * * * * * * * * * * 


High Fidelity Amplifiers... 


A 5-valve 10-watt amplifier based on the Mullard A high-quality amplifier at an 
circuit, which has been fully described in the exceptionally low price, comprising 
Technical Press. Special E.A.R. features: com- the amplifier section of the famous 
bined changeover switch for 78 r.p.m., L.P. and E.A.R. A750. Designed for use 
Radio ; includes plug-in filter networks to match with Studio ““P”’’ head: 4 watts 
Studio ““O” or “P” head or any alternative output ; feeds 3 or 15 ohm speaker. 
head of equal sensitivity. HT and LT Supply for Compact size—only 84 in. by 44 in. 
Feeder or pre-amplifier. 18 gns. by S54in 9 gns. 






Bantam 
Auto 21 gns. 





* * * * * * = * * * a * * * * * x * * * * 


Write for details of the complete E.A.R range 


Electric Audio Reproducers Ltd. TT. 


17 LITTLE ST. LEONARDS - MORTLAKE - LONDON -_ S.W.I4 [ AR 


Telephone : PROspect 4466 (5 lines) Telegrams : Microgram, Put, London 
WORKS: 274 WORTON ROAD, ISLEWORTH, MIDDLESEX 
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T 
have pleasure in 
introducing the 
H.C. [2 
Corner Horn Assembly 1 


Designed and executed for those 
who appreciate near 
perfection in Sound Reproduction. 


75 GNS. * H.P. TERMS AVAILABLE 


This and other fine loudspeaker systems are 
demonstrated daily at our Regent Street 
Showrooms on audio amplifiers by LEAK, 
GOODSELL, ACOUSTICAL, ROGERS and 
ARMSTRONG. 





Send for illustrated brochure 


B. K. PARTNERS LTD. 


229 Regent Street, London, W.! (Entrance Hanover St.) Phone: REG 7363 








LEARN A NEW LANGUAGE IN THREE MONTHS 
15 minutes a day— 


THE EASY AS Sail. way 


Sit down with the Assimil course in preferably a combination of Books and 
the quiet of your own room, give the Records, give you a thoroughly practical 
language 15 minutes a day—about the and satisfying means of home study. 
time it takes to smoke a cigarette—in For over a quarter of a century th 
three months you will have a good Assimil system has been recognised on 
practical knowledge of your selected the Continent as the easiest and most 
language. Assimil is a vital method modern method of learning languages. 
that teaches you languages as they are It is a great success. Try it, and you i 
spoken, without the drudgery of learning will become an enthusiast. 

by heart. Assimil Books alone, or 








ASSIMIL is ideal for business or pleasure. 





---—-——— 
| ASSIMIL (England), Dept. A.314, 10 Pembridge 
| Square, London, W.2. Please send, without obliga- 
tion, full details of 
ASSIMIL LANGUAGE COURSES 

in French, Italian, Spanish, German, Russian, English 
| am interested in Records and ks 

Records [] Books 


pe 
% 


ie 
AS> , 


ASSIMIL OFFER COMPLETE COURSES IN 
FRENCH,ITALIAN,SPANISH, 
GERMAN,RUSSIAN,ENGLISH 


Courses are also available for those whose 


SSS 
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{ 
| — native tongue is not English. 
) 
| 
| FEB. po Easy terms available for all the courses 
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Ne W Worlds of Entertainment 
become available to you 


with these brilliant equipments 







SUITCASE 


a £ ne ; } MULTI-PURPOSE 
TAPE RECORDER 


The smallest mains operated fully auto- 
matic two-speed tape recorder with 7 in. 
spools on the market, the “ Editor”’ i 
IDEAL FOR USE WITH  PRE- 
RECORDED TAPES. Two hours’ full 
playing time; INDEPENDENTLY 
VARIABLE BASS AND TREBLE 
CONTROLS. For 200-250 v. A.C. Mains. 


Complete with High Fidelity 
GNS desk microphone and 1,200 ft. 
spool of tape. 


The EDITOR SUPER 
TWO-SPEED TAPE RECORDER 


4 de-luxe version of the ‘‘Editor” 
plus many additional facilities, 
GNS including : “* Mixing” of inputs; 
monitoring ; all-leather or padded 
Complete with a crocodile case; new 
microphone Singie-knob contro super tape 
1.200 fi. tape. deck. The luxury tape recorder 
at the popular price. 




























The PLAYTIME —the unique tape reeorder; self- 


contained for recording, high fidelity playback through 26 
your own favourite equipment. GNS 


Or complete with tape for ONE HOUR’S playing time and raicrophone, €31.4.6 


The Custom Built BURGOYNE R.G.I. 


RADIOGRAM CHASSIS 





7 Separate bass and treble controls. 





¥ Geciopicpal super Salve superiot Rediogram Chasis 

* 1000-2, O00 own oe TWO YEARS’ 

x Shs in high by 13 fa. wide by 22 GNS 
8 in. deep—chassis height 2} in. GUARANTEE 





BUY ON THE M.O.S. PERSONAL CREDIT PLAN | ‘oe 


‘Send 10 per cent deposit with your order, with remainder spread over any period 
up to 18 months (24 months for £50 minimum value). 
All proprietary brands of equipment advertised in this journal are available from us * 
under the M.O.S. Personal Credit Plan. 


-«« MAIL ORDER SUPPLY CO. 


THE RADIO CENTRE 
33, Tottenham Court Road . London . W.I . Tel. MUS 6667 














Overture “Il Signor Bruschino ”’ 


LONDON PHILHARMONIC ORCHESTRA 
Pomp and Circumstance March, No. 3 — Elgar 
‘“The Merry Wives of Windsor ’’ Overture — Nicolai 


VICTORIA DE LOS ANGELES 


‘Il Barbiere di Siviglia 


”” — Rossini TERS038 
ARTUR RUBINSTEIN 
La fille aux cheveux de lin ; Masques ; 
Hommage a Rameau ; Minstrels — Debussy TER5040 


7ER SERIES Price 12/- (plus 3/11 tax) 
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ARTURO TOSCANINI 
N.B.C. SYMPHONY ORCHESTRA 
The Skaters — Waltz — Waldteufel 
— Rossini 


SIR ADRIAN BOULT 


JOSE ITURBI 


Réverie — Debussy ; 
Fiir Elise — Beethoven 
Ritual Fire Dance and Dance of Terror 
(from ‘‘ El Amor Brujo’’) — Falla 7EB6016 


7ERSO17 


7EG SERIES Price 8/- (plus 2/74 tax) 


7ER5S039 


Una voce poco fa 


with NICOLA MONTI 
Contro un cor che accende amore 























fine now colettion of 


“HIS MASTER'S VOIGE™ 





lturbi 







FOR FEBRUARY 
































EARTHA KITT 


Angelitos Negros ; Avril au Portugal ; 
Mountain high, valley low; Lilac wine 
7EG8079 
GLENN MILLER and his Orchestra 
Make believe ballroom time ; Old Black Joe ; 
Moonlight mood ; Here we go again 
7EG8077 


“sFATS * WALLER and his Rhythm 
You meet the nicest people in your dreams ; 
Big Chief De Sota ; Oh! Frenchy ; Sweet thing 
7EG8078 


DAVID ROSE and his Orchestra 


Holiday for strings ; Our waltz ; 
Dance of the Spanish onion ; Poinciana 
7EG8081 
RALPH FLANAGAN and his Orchestra 
Red River Valley ; Merry Widow ; 
Ill be with you in apple blossom time ; You 
7EG8075 
7EG SERIES Price 7/- (plus 2/3} tax) 
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BUDDY MORROW and his Orchestra 
Some of these days * ; Memphis Drag ; 
Beale Street Mama ; Speak low * 
*Featuring Buddy Morrow’s Trombone 7EG8076 
MEMPHIS JUG BAND 


Stingy woman blues ; Newport news blues ; 
Sun brimmers blues ; Overseas stomp 7EG8073 


ART TATUM ERROLL GARNER 


Out of nowhere Erroll’s blues 


ANDRE PREVIN LENNIE TRISTANO 
Get happy Just Judy 
7EG8074 
EDDY ARNOLD 7he Tennessee Plowboy 
When it’s round-up time in Heaven ; 
The Chapel on the hill ; 
*Twas the dawn of a beautiful day ; Prayer 
7EG8080 


SIGMUND ROMBERG and his Orchestra 
‘* Student Prince ’’—Waltzes : 
‘** Desert Song ’’— Medley ; | 
‘* Blossom Time ’’—Waltzes: te 

‘** Viennese Nights ” + 
— Waltzes 7EG8072 





Eartha Kui. 





































Extended Play Records 


(RECORD DIVISION) - 8-II GREAT CASTLE ST*+ LONDON: w.! 






































Albert Schweitzer 


The publicity so justly given to the 
occasion of Dr. Albert Schweitzer’s 80th 
birthday—which was on January 14th— 
will, it is to be hoped, draw attention to 
his great book on Bach (two volumes), to 
the fine life of him by George Seaver (both 
books published by A. C. Black), and to 
the three volumes of organ works by Bach 
played by him and issued by Columbia 
during the past year (33C-X1074, 1081 and 
1084), which, we hope, will soon be followed 
by others. 

The only kind of greatness that is worth 
achieving, and which endures, is that which 
is allied to goodness: and Dr. Schweitzer’s 
greatness, despite his many brilliant gifts, 
lies finally in his goodness. There are few 
more inspiring stories in the world to-day 
than this one of a young man who, in his 
twenty-first year, took a vow to serve 
suffering humanity when he became 30, 
and who has fulfilled that vow to the 
utmost limits of his strength for the last 
forty-two years in the steaming heat of 
Lambaréné, in French Equatorial Africa. 
[t is there, characteristically, that he chose 
to spend his eightieth birthday, carrying 
out his daily and nightly work of healing 
and educating the natives. 


Mozart Bicentenary 


The International Mozarteum Founda- 
tion at Salzburg has decided to commemorate 
Mozart’s bicentenary by publishing a new 
and authoritative collected edition of his 
works and appeals to music lovers to 
support this much needed and valuable 
project. Seven or eight volumes will appear 
each year, the first of them in time for the 
bicentenary. The whole work will take 
about 15 years to bring out. Particulars can 
be obtained from the leading music sellers. 


New Queen’s Hall 





The future, or even possibility, of a 


rebuilt Queen’s Hall is still in doubt, and 
some national newspapers are campaigning 
against the project on the grounds that unless 
the concert goer is prepared to pay more for 
his seat he should not expect the State to 
subsidise the new Hall to the yearly tune of 
five figures. That apparently is what would 
be required even if the Hall were in use 
every night, since the average symphony 
concert costs 6s. 6d. a seat to put on, but 
even with a full house the concert goer is 
only paying 5s. for his seat. 

Personally, we would willingly pay the 
extra price if the new Queen’s Hall had the 
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EDITORIAL 


acoustics and the friendly atmosphere of the 
one destroyed—and which the Royal 
Festival Hall has by no means replaced. 
While we are discussing questions of finance 
it would be pleasant to find the newspapers 
girding against purchase tax on gramophone 
records with the enthusiasm that they show 
in the matter above. This impost is more 
than ever an anomaly, and cannot be 
justified on any grounds. 


Toscanini on Records: 1920-1954 


The American journal High Fidelity has 
commissioned Robert Charles Marsh to 
prepare a discography, with an introduction, 
to cover Toscanini’s recordings between the 
above dates, and this will be incorporated 
in a book the author is writing about the 
great conductor. 

The Introduction and Part 1 
discography appear in the 
number of High Fidelity. 

From the Introduction we learn that 
the maestro’s studio “is fitted with a 
coaxial speaker in a folded-horn enclosure ; 
in his enormous living room he listens to an 
Altec 820-A, fed by a 90 watt custom-built 
amplifier in his son’s laboratory”. The 
author adds “ the increase in the number 
of recordings he has made in recent seasons 
can be attributed in part to his realisation 
of advances in recording techniques ”’ for 
*‘ until fairly recently he was not especially 
interested in putting his performances on 
discs ”’. 

Mr. Marsh goes on to tell us about 
Toscanini’s principles of editing. “If 
Brahms gives the horn a low note that does 
not sound well, Toscanini reserves the right 
to cut it out, and in this he is merely 
fulfilling his duties as a conductor ”’. 

This opens up a fascinating prospect. 
Reviewers please note ! 


of the 
December 


Cetra 


Musica, a monthly Italian journal, 
carried, in its November number (which 
has just reached us) a whole page advertise- 
ment in vivid yellow by Cetra, giving par- 
ticulars of 44 works they are to add to their 
LP list of recorded operas.. Composers 
represented are Donizetti (La Favorita), 
Rossini (a number of operas, including 
Mosé), Meyerbeer (Ugonotti), Boito (Mefisto- 
Sele), Verdi (Macbeth, Luisa Miller), Puccini 
(La Rondine, Le Villi), Catalani (La Wally), 


Leoncavallo (<aza), Mascagni (Iris), Wolf- 
Ferrari (Jl Segreto di Susanna): and (pre- 
sumably, since no composer’s names are 
given) Zandonai’s Guilietta e Romeo. There 
are also a number of operas by French 
composers. This is a wonderful list and the 
issues will, we hope, show an improved 
standard of recording. 


Record Sales 


The Financial Times, in its issue of 
December 21st, devoted its chief column on 
the front page to the sales of gramophone 
records of all types in Britain, and to export 
sales, during 1954. A new peak of £12 
million (at retail prices, including purchase 
tax) was reached, compared with {£10 
million in 1953. Exports of records rose by 
about £125,000 to £2,500,000. Sales are 
expected to be higher still this year. 


Decca and the E.M.I. group share, of 
course, the leadership in these sales, 
accounting between them for some four- 
fifths of the total market. 


The 45 EP 7-inch discs, the report states. 
have caught the public imagination and 
are selling increasingly well. 


Higher Finance 


On January 12th it was announced that 
Electric and Musical Industries Limited 
had entered into a contract to purchase the 
majority of the 476,220 Common Shares of 
Capitol Records Inc., of Hollywood, 
U.S.A., at a price of $17.50 per share, and 
are offering to purchase the balance of the 
Common Shares at the same price. Further 
developments are awaited with interest. 


British Institute of Recorded Sound 


This month Elena Gerhardt will give 
the first of three lectures on ‘“* The 
Art of Lieder Singing ”. The subject will 
be Schubert, with Desmond Shawe-Taylor 
in the chair (February 23rd). The second 
lecture, on Brahms, with Professor Edna 
Purdie, will be on March end, whilst the 
final lecture, on Hugo Wolf, with Philip 
Hope-Wallace in the chair, will: be on 
March 16th. These lectures will be held 
in the Beveridge Hall, Senate House, 
University of London, commencing at 
8 p.m. 
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A QUARTERLY RETROSPECT 


By EDWARD SACKVILLE-WEST 


THE first issues in this country of the 
Deutsche Grammophon Company have 
made it abundantly clear that the formid- 
able nature of German competition is 
going to extend into the world’s LP 
catalogue. To begin with, the actual 
recordings, whether of chamber music, or 
vocal ensemble, or large symphony orchestra, 
seem uniformly excellent — comfortably 
resonant and giving the effect of “‘presence”’ 
without that oppressive proximity, com- 
bined with a dry acoustic, that one finds 
in so many Russian and Czech records. So 
far, too, the quality of the disc surface has 
been outstandingly good. Many of the 
present issues, being vocal, do not come 
within the purview of this article; but 
already a couple of Beethoven Violin 
Sonatas and Tchaikovsky’s Sixth Symphony 
have reached me in versions that put their 
rivals in the shade. I had rather expected 
that the complete set of the former, by 
Schneiderhan and Kempff, would prove 
superior to other complete sets that have 
been emerging lately ; and in the first two 
sonatas they seem to me amply to fulfil my 
expectations. This is classical playing of a 
high order, avoiding superficial slickness on 
the one hand, and on the other that kind 
of expressiveness in phrasing and vibrato 
that suits some music of a later date but 
makes Beethoven sound sentimental. The 
rivals for the hand of that tearful beauty, 
Tchaikovsky’s Pathétique Symphony, are 
three: Cantelli (H.M.V.), Steinberg (Cap- 
itol), and Fricsay (D.G.G.). There is really 
very little to choose between them, though 
the Cantelli version is distinctly less well 
managed, from a recording point of view, 
than either of the others. Those who have 
already bought the Steinberg version need 
not feel that they have just missed the bus 
(a very frequent experience nowadays !) ; 
but the performance of the Berlin Phil- 
harmonic is exceedingly impressive. I had 
feared that the Hungarian conductor, 
Ferenc Fricsay, might unload one of those 
exaggerated performances one so often 
hears from Central European conductors 
in Tchaikovsky. But no: from the onset 
of the D major theme in I it is clear that 
the emotion is going to be kept well within 
the bounds of what any reasonable person 
can bear. The Andante flows gracefully 
along, the ardent virtuosity of the Scherzo 
is wonderfully sustained, and the bitter 
grief of the Finale is powerfully conveyed, 
more by sheer beauty of instrumental tone 
than (as so often) by violent dynamic con- 
trasts and sudden changes of tempo. The 
recording is quite homogeneous and remains 
extraordinarily faithful even in the most 
heavily scored passages. The same can be 
said of the *‘ Manfred ’’ Symphony (Col.) 
and the Fourth (Col.), of which Kletzki 
and Karajan obtain definitive performances. 
The former was one of the finest issues of 
1954, but might be thought expensive for 
the rather small amount of enjoyable music 


it contains. Tchaikovsky groaned and 
laboured long over “‘ Manfred,”’ and might 
perhaps have abandoned the project alto- 
gether, had it not been for the nagging of 
Balakirev, who was determined not to let 
him off. The result, as might have been 
expected, is a laborious work, much too big 
for its boots, but containing, in the central 
movements, a good deal of charming and 
airy music. The outlying movements, on 
the other hand, are ill-constructed and 
overburdened with illustrative dramatic 
gesture. Since he turns out a near-perfect 
reading of the Fourth Symphony, in which 
he sternly refuses to give the music its 
hysterica) head, it is disconcerting to find 
Karajan doing the exact opposite with 
No. 5. With the exception of II, which 
sounds extremely beautiful, the performance 
is heavily sentimental, lit as though with 
coloured spotlights, and III is played much 
too slowly. I continue to prefer the Mercury 
version of this symphony. As for Tchaikov- 
sky’s First Symphony (‘‘ Winter Dreams ’”’), 
it is unlikely that the British public knows 
the work at all. The All-Union Radio 
performance (Monarch) seems good, but— 
as with almost all the Russian orchestral 
recordings that have appeared under this 
imprint—the acoustic is too confined to give 
very much pleasure. The work itself has 
its own poetry, of a pallid kind, and seems 
to me more interesting than Nos. 2 and 3, 
which are more often performed over here. 

The obvious first choice for Tchaikovsky’s 
Piano Concerto No. 1 is Geza Anda’s (Col.), 
though the Vox version (Monique de la 
Bruchollerie) remains very brilliant. Ona 
single disc that should never have been 
issued Edith Farnadi polishes off both the 
First and the Second Concertos with 
astonishing indifference to accuracy and a 
total disregard for elegance, propriety of 
tempo and lyrical feeling. This is a record 
of which an often brilliant and sensitive 
pianist should feel ashamed. At the opposite 
pole stands Mischa Elman’s recording of 
the Violin Concerto (Decca). There is 
nothing glossy or modern about this per- 
formance, which is full of lovely passages 
of round tone and silky cantabile. Of 
course there is some lack of punch and 
brilliance in I and III (the soloist is, after 
all, far from young) ; but Elman makes up 
for these in feathery, dancing lightness and 
a personal attitude, rooted in deep know- 
ledge, that we seldom detect in younger 
performers. 

I had hoped to say something of the 
many recent issues of the Brahms Violin 
Concerto, concluding in favour of Milstein ; 
but now the Isaac Stern version has 
appeared, and I have not yet heard it, so 
the discussion must wait till next quarter. 
I find it hard to believe that most readers 
will not share my boredom with David 
Oistrakh’s versions, of both the Brahms and 
the Beethoven concertos. Despite a com- 
pletely finished technique—d toute épreuve, 
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as the French say—there is something dis- 
hearteningly superficial in the performances 
of this artist, and of the Soviet pianist, Emil 
Gilels, whose Beethoven No. 3 constitutes 
his gramophonic début in this country. 
Gilels, too, has a wonderful technique (his 
left hand must be the envy of many a 
pianist) ; if accuracy, and fidelity to the 
Jetter of Beethoven’s score, were enough, 
this would be a memorable reading. But 
something intangible is lacking—perhaps 
the ability to feel the emotiox. behind the 
music: at all events the result is more like 
Hummel] than Beethoven ; and this really 
will not do. 

The list of Mozart Piano Concertos on 
LP is mounting at last. Some American 
critics seem astonished at the very general 
enthusiasm shown over here for Ingrid 
Haebler’s recording of K.450 in B flat, and 
K.456 (both in B flat). Having listened 
several times to this record, I feel impeni- 
tent. If this is not perfect Mozart playing, 
I’ll eat my hat. Miss Haebler seems to me 
never to put a foot wrong. The disc may 
be a fluke, but no subsequent lapse can alter 
the excellence there displayed. In any case, 
there is more than one acceptable way of 
playing Mozart ; and those who incline to 
the strict, unsmiling manner will certainly 
admire (as I also do) Serkin’s performance 
in the D minor Concerto, K.466 (Philips). 
He takes I and III at a spanking pace, which 
to some may seem uncomfortably fast ; 
but there is no question of missed notes or 
blurred divisions, and in the second section 
of the Romanze Serkin treads so lightly 
that we wonder his notes can ring as 
they do. An interesting feature of the 
issue is the use of Beethoven’s cadenzas, of 
which the first at any rate is a masterly 
comment on the material. This is surely a 
two-star disc, though I fee] that the con- 
ductor (Ormandy) is not always careful 
enough in the rounding off of significant 
phrases. Kempff’s account of K.450 is, to 
my mind, less convincing than Miss 
Haebler’s; but K.271, in E flat, with 
which he couples it, is the most stylish 
reading we have had since the famous 
old Gieseking SP set. 

Decca have followed up their very 
successful Sibelius celebrations with some 
admirable Danish issues of important works 
by Carl Nielsen: the imaginative and 
profoundly original Fifth Symphony, the 
impish Clarinet Concerto and the whim- 
sical, endearing Flute Concerto, four excerpts 
from the opera Maskarade, and the Commotio 
for organ coupled with the Three Motets 
(words from the Psalms). The last two 
works belong to the end of Nielsen’s life and 
are worthy of close attention. Commotio is 
an elaborate fantasia ending with a vigorous 
fugue on a typically Nielsenian theme, with 
see-sawing fifths. I know very little about 
the organ and usually dislike the noise it 
makes—especially the instruments that 
employ “‘ pure” tone; but I must admit 
that the mixtures seemingly employed by 
Georg Fjelrad give rise, in the recording, to 
some confusion in the parts, particularly in 
the opening section, which sounds very ugly. 
I make the suggestion with the humility 
born of ignorance, but must add that, when, 
a few days ago, I heard the piece played on 
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greatly prefer Cortot’s 
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the air by Svend Aage Spange, the effect 
was very different—quite clear and agree- 
able from beginning to end. The Motets 
are interesting examples of refined musical 
thinking—by no means the mere pastiches 
of Palestrina they have been described as 
being. For one thing, the melodic phrases 
are longer than was customary in 16th- 
century polyphonic music, and the emotional 
effect, though extremely pure, comes more 
immediately from the heart. The Motets 
are beautifully and equably sung, under the 
cunning baton of Mogens Woldike. 

The larger piano works of Schumann 
(the Carnaval apart) are notoriously difficult 
to bring off in the concert hall, partly 
because of their fragmentary nature ; also 
to record, because of Schumann’s addiction 
to thick, chordal writing which, when 
played loudly, is apt to create confusion and 
a cramped, distorted effect. Badura-Skoda, 
has, I think, been less successful in his issues 
of this composer than his partner in duet 
playing, Joerg Demus. Both these young 
men, though unquestionably fine artists, 
are disconcertingly variable. I found 
Badura-Skoda’s Carnaval (and Bela Siki’s 
likewise) oddly without character or passion, 
though the turgid Sonata in F sharp minor, 
on the reverse, is made to yield all it can of 
beauty. Of all the available Carnavals I 
recent version 
(H.M.V.), which, in point of individuality 
and sheer musical perception, is comparable 
to the famous old Rachmaninov set. There 
is an occasional display of technical weakness 
(more damaging to the Etudes Symphoniques 
on the reverse), but the poetic touch, 
revealed at every turn by a remarkably 
faithful recording, makes the disc a treasur- 
able one—thbe more so because the reverse 
is also, on the whole, extremely beautiful. 
For technical precision and lightness of 
touch, the Anda version of the Etudes (Col.) 
remains the best of all—better, because 
dynamically more comfortable and airy, 
than the Katchen issue; but Cortot has 
had the good sense to include all (instead 
of just a few) of the very beautiful variations 
which Schumann rejected from the pub- 
lished set—presumably on the ground of 
length. These are mostly slow and dreamy 
in style, and Cortot plays them to perfection. 

To return to Demus: often he seems the 
perfect interpreter of Schumann—ardent, 
lyrical, delicate ; at others—e.g. in the C 
major Fantasie and in some pages of the 
Humoresque—he bangs away regardless (to 
adapt a famous remark of the late Sir Henry 
Wood). On still other occasions he seems 
merely pedantic: 
Fantasiestiicke is dull and heavy—I have 
seldom heard ** Warum ? ” sound so labor- 
ious—and in the Concerto he seems quite 
out of sympathy with the personal character 
of the work. This last is in any case a poor 
recording, worse still on the reverse which 
contains the two other Schumann pieces 
for piano and orchestra. This is vexing ; 
on the other hand, in at least three discs 
(all Nixa) Demus is wonderful: in the 
Second Piano Sonata in G minor and 
nearly the whole of the Humoresque (how 
glad we should be to possess this lovely 
work at last on disc !), in the Davidsbiindler 
and Papillons, in the Kreisleriana, the 


his reading of the 
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Romance in the F sharp major and the 
Toccata. The recording goes off a little 
in the latter piece, but the performance is 
an agreeably musical one, for the pianist 
is not concerned to show us how fast he 
can play this extremely testing piece. 

I should like to conclude with a request, 
to any company whose ear may be open to 
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such suggestions, for a recording of 
Humphrey Searle’s Poem for Twenty-two 
Strings, and Panufnik’s Nocturne for 
Orchestra. These ghostly and poetic pieces 
would make a very good coupling. Mr. 
Searle’s ferocious, but extremely impressive, 
Symphony ought also, sooner or later, to be 
recorded. 





LETTER FROM AMERICA 


By HAROLD C. 


ELEASES of the last month or so have 

followed -their usual miscellaneous pat- 
tern, with concerted works, for some reason, 
predominating. Columbia has the depend- 
able Rudolf Serkin, with Ormandy and the 
Philadelphia Orchestra, in Beethoven’s 
Piano Concerto No. 1. Epic has a coupling 
of Bloch’s Schelomo and the Lalo ’Cello 
Concerto, both with Tibor de Machula 
and the Hague Philharmonic under van 
Otterloo. Machula is a fine technician and 
equally fine musician whose tone lacks 
shimmer or sensuous quality. In the rugged 
Bloch work he is impressive; the Lalo 
needs more refinement of tone. For Victor, 
Jascha Heifetz and the Los Angeles Phil- 
harmonic under Wallenstein play two Bach 
Violin Concertos—A minor and E major. 
Heifetz displays his usual mastery, and also 
a few romanticisms that may or may not 
bother you, depending upon how much of 
a purist you are. 


Also for Victor, Artur Rubinstein is heard 
in the Brahms D minor Piano Concerto, 
with the Chicago Symphony under Reiner. 
He turns in a healthy, athletic performance, 
one with extraordinary vitality. In a way 
his playing is unorthodox, and he does make 
more of a virtuosos showpiece of the music 
than any other pianist who previously has 
recorded it. This interpretation will cause 
controversy. I myself think it’s wonderful. 


From Vox comes a two-disc set of the six 
Bach Brandenburg Concertos, with Jascha 
Horenstein and a chamber orchestra of 
Viennese musicians. Good ; but not good 
enough. Some of the playing is far from 
impeccable, and there is a general lack of 
spontaneity. More imposing, and played 
with more life, is a three-disc Vox set 
devoted to the twelve Concerti Grossi by 
Torelli, with Rolf Reinhardt and the Fro 
Musica Orchestra of Stuttgart. These fine 
works are almost never heard, and Vox has 
taken pains to present them in their best 
light. The performances are clear, well 
recorded, and backed by exhaustive pro- 
gramme notes. 


Of purely orchestral items, there is a 
novelty in a disc containing Beethoven’s 
Pastoral Symphony, in which Leopold 
Stokowski conducts members of the N.B.C. 


Symphony. The novelty comes at the end of 


a stagy performance of the music, when Mr. 
Stokowski discourses, in his inimitable 
accent, on Sounds of Nature. Beethoven, it 
seemed, just loved to walk in the woods and 
hear the babbling brook, listen to the 
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cuckoo and other interesting fauna, and get 
drenched in thunderstorms. Well, Mr. 
Stokowski plays for us a real brook that 
gurgles like something in a Disney cartoon. 
He also plays real thunder and real bird 
calls—and he superimposes each over the 
corresponding section of Beethoven’s score. 
This disc may turn into a collector’s item. 


London has brought out a group of 
works by Nielsen that already have been 
released in England—excerpts from 
Maskarade, the flute and clarinet Concertos, 
the Fifth Symphony. Nielsen is almost 
never played in America, and his music—if 
these discs are representative—is well 
worth more than an occasional fling here. 
London has also made available the best 
LP version of Bruckner’s Third Symphony 
(Knappertsbusch and Vienna Philhar- 
monic). Vox has recorded two American 
ballet scores, Hershy Kay’s Western Symphony 
and Virgil Thomson’s Filling Station. The 
Kay work is a pastiche of cowboy and 
Western tunes, slickly orchestrated. Thom- 
son’s clever score, intensely American, is at 
once simple and sophisticated. Both are 
presented by Leon Barzin and the New York 
City Ballet Orchestra. 

Haydn Society is continuing its series 
of the sixty-odd Haydn quartets. The 
Schneider Quartet, engaged on the 
marathon, are well over the halfway mark 
with their release of Op. 2 on three discs. 
Nos. 3 and 5 of this set are scored for quartet 
and two horns, played here by Weldon and 
Kathleen Wilber. The performances are up 
to the fine interpretations previously main- 
tained by the Schneiders. The Budapest 
Quartet also has turned to Haydn for their 
latest entry, playing on three Columbia 
discs the six quartets of Op. 76 in a smooth, 
musical manner. The Budapest remains 
one of the great ensembles of this century. 
A younger organisation, the New Music 
String Quartet, is also represented on a 
recent Columbia release, playing Mendels- 
sohn’s Quartet No. 2 in A minor and No. 5 
in E flat, two lovely works, lyrically treated 
in these versions. 


Westminster has a recording of the 
Franck Piano Quintet, with Vladimir 
Sokoloff and the Curtis Quartet: a 
vigorous performance with some rough 
string playing. Several interesting Janacek 
chamber works occupy a Westminster disc 
played by the Barylli Ensemble, and by 
Barylli and Holetschek. These are the 
Concertino for Two Violins, Viola, Clarinet, 
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Horn, Bassoon and Piano ; a Violin Sonata, 
and a Dumka for Violin and Piano. A strong 
nationalistic element is present, and also a 
fine fund of melody. The sonata is especially 
attractive. Good performances and record- 
ing. Westminster also has two piano discs. 
Nadia Reisenberg plays the Tchaikovsky 
Sonata in G and some shorter pieces, and 
Reine Gianoli is heard in a disc of Mendels- 
sohn music, including the Prelude and 
Fugue in E minor, the Variations sérieuses, 
the three Etudes, and additional pieces. 
Gianoli plays brilliantly but without much 
elegance or subtlety. 


Three ambitious choral offerings are 
headed by a complete Berlioz Requiem, 
done on a pair of low-priced Entré discs by 
the chorus and orchestra of the Rochester 
Oratorio Society under Theodore Hollen- 
bach. Ray de Voll is the tenor soloist. 
Columbia (sponsors of the Entré label) is 
offering quite a bargain in these two well- 
presented discs. Vox contributes a coupling 
of Bach’s Coffee Cantata and the Cantata 
No. 203 (Amore Traditore), with German 
soloists and the Pro Musica Orchestra of 
Stuttgart under Rolf Reinhardt. Both 
works receive competent performances, and 
in the Coffee Cantata there is some attractive 
singing by Friederike Sailer, a high-voiced 
soprano. A Te Deum by Lully, on a West- 
minster disc, brings to the attention of the 
public a large-scale, dignified work, not very 
personal, but altogether impressive. Pierre 
Capdevielle directs the French soloists, 
orchestra and chorus. 


Perhaps the most ambitious vocal set of 
the last few months is Westminster’s record- 
ing of all seventy-five Geitstliche Lieder by 
Bach, on four discs. The vocal assignment 
is split between Hugues Cuénod and Hilde 
Roessel-Majdan, with continuo by Richard 
Harand (’cello) and Franz Holetschek 
(harpsichord). The singing and playing 
sound as conscientious and accurate as one 
would desire. Cuénod also has recorded, 
again for Westminster, the three Legons de 
Ténébres by Couperin. He is assisted by 
Gino Sinimberghi, tenor (in the last Legon), 
Harand and Holetschek. These Legons are 
remarkable pieces of music and they receive 
good performances. What Cuénod lacks in 
vocal bloom he makes up for in style and 
sincerity. London’s vocal entries include 
Mahler’s three Riickert songs, in which 
Kathleen Ferrier, with the Vienra Phil- 
harmonic under Walter, handles her voice 
like a string instrument ; and excerpts from 
late Strauss operas—the closing scene from 
Capriccio, an aria from Ariadne and a duet 
from Arabella. The singers are Lisa della 
Casa, Franz Bierbach and Paul Schoeffler. 
Heinrich Hollreiser conducts the Vienna 
Philharmonic. Strauss has about been 
deified since his death, and some of his 
protagonists are on record as hailing these 
late operas as complete masterpieces. But 
isn’t there something very tired and 
repetitious about the writing and thematic 
material ? Mastery was never a substitute 
for spontaneity and invention. 


Mussorgsky’s Songs and Dances of Death 
are sung in Russian by George London, 
who puts five Duparc songs on the reverse 
of his Columbia disc. The Mussorgsky is 
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not very successful. London lacks drama 
and intensity (though, goodness knows, he 
is melodramatic enough). He manages the 
Duparc better, though here again he is 
handicapped by a voice of little natural 
beauty. 

The fourth LP of Lucia presents Lily Pons, 
Richard ‘Tucker and Frank Guarrera, 
among others, on two Columbia discs. 
Fausto Cleva conducts the Metropolitan 
Opera House Orchestra and Chorus. On 
the whole, a routine performance. Pons is 
variable, and some of the supporting singing 
is mediocre. Allied material from Columbia 
is a pair of discs devoted to Spanish 
zarzuelas by Chapi, Caballero, Guridi 
and Serrano. Extremely attractive, un- 
pretentious music, these zarzuelas: Italian- 
derived, mostly, with a strong Puccini 
flavour mingled with Spanish melodies and 
rhythms. 

Six more Anthologie Sonore discs have 
been issued by Haydn Society, covering 
various phases of vocal and instrumental 
music from the fifteenth to the seventeenth 
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centuries. Some of the sound is dated, but 
the series is invaluable. What bids fair to be 
another major series has been inaugurated 
by Columbia on. six discs—the World 
Library of Folk and Primitive Music, 
collected and edited by Alan Lomax. 
Canada, Yugoslavia, India, French Africa, 
Scotland and France are represented, with 
a disc apiece. All of the material was 
recorded ‘‘on location’’; no superficial 
polish and dolled-up arrangements here. 
Various experts all over the world assisted 
in the project, which is one of the most 
authoritative and authentic-sounding of 
its kind. Over thirty discs are planned. 
Westminster also has a folk disc— 
excerpts from the Second World Festival 
of Folk Song and Folk Dance, held in July, 
1953, in Biarritz and Pamplona. ‘The 
recording was sponsored by the Inter- 
national Folk Music Council, recorded by 
UNESCO and has a running commentary 
by Douglas Kennedy. Vaughan Williams 
speaks a few introductory words, sounding 
remarkably like Sir Winston Churchill. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


i one were to ask the average French 
music-Jover what he thought of modern 
British music, the answer would probably 
be: ‘Is there any such music at all ?”’ 
If one insists, the music-lover would prob- 
ably admit he has heard about Britten, 
because his newspaper had carried a story 
about the production of Gloriana. But it 
would probably take a student of music to 
name half a dozen British composers of this 
century, and even to him most would be 
mere names. The LP disc could have done 
much to popularise British music here, but 
so far everybody seems shy and timid. 
Thus, until this year Bliss was represented 
by one LP, Britten and Elgar by two each, 
and Vaughan Williams by one, while Holst, 
Lambert, Rawsthorne, Rubbra, Tippett, 
Walton and Warlock were definitely absent 
from the French catalogues. However, 
prospects are brighter, as Voix de Son 
Maitre have courageously released the 
Barbirolli recording of Sinfonia Antartica and 
the composer’s performance of Belshazzar’s 
Feast, with more British works announced. 
While congratulating Voix de Son Maitre 
on their effort, one cannot but regret the 
over-careful attitude of French Decca who 
with a most interesting catalogue to pick 
from do not press recordings of British works. 
Incidentally, in connection with this whole 
question, I would like to mention a Short 
History of British Music, by Roland de Candé 
(172 pp., publ. Larousse), a succinct but 
comprehensive study of the problem, which 
has been selling slowly but steadily for the 
past two years and which may help much 
to acquaint the French public with British 
music, old and new. 

The bulk of the January releases come 
from Columbia: Beethoven Quartets, Op. 
18, by the Hungarian Quartet (pocket 


scores are included with the album) : 
Homage to Diaghilev ; Honegger’s Symphonie 
Liturgique and Cantate de Noél by the 
Conservatoire Orchestra under Georges 
Tzipine ;. Stravinsky’s Baiser de la Fée and 
Pulcinella by ’ Orchestre de la Radiodiffusion 
under Markevitch ; Brahms’ Symphony 
No. 2 by the Vienna P.O. under von 
Karajan ; a fine recording of two Villa- 
Lobos works, Bachianas Brasileiras No. 8 and 
Momoprecoce, with the composer heading 
the Radiodiffusion Orchestra ; a Concert 
of Russian Music: Tchaikovsky’s Suite 
from Romeo and Fultet, the Polovtstan Dances. 
and A Night on the Bare Mountain, by the 
Radiodiffusion Orchestra under Markevitch. 
Also from Columbia comes the only French 
opera of the month: Bizet’s Les Pécheurs de 
Perles, by the Opéra-Comique Orchestra 
under Cluytens, with Martha Angelici. 
Henri Legay, Michel Dens and Louis 
Noguera, a somewhat academic but rather 
pleasant version, brilliantly recorded. 
Pathé-Vox have issued a magnificent 
three-disc album of Vivaldi’s La Stravaganza 
by the Pro Musica String Orchestra of 
Stuttgart under Rolf Reinhardt, with 
Reinhold Barchet, violin, and Helma Elsner. 
harpsichord. The same company also 
announce the first complete recording (12 
pieces) of Prokofiev’s Suite from Chout 
conducted by Horenstein. Their sister 
company, Pathé, have meanwhile released 
a solid, elegant interpretation by a chamber 
orchestra under Fernand Oubradous of 
Honegger’s Concerto da camera, and Louis 
Aubert’s Feuille d’images, an orchestral suite 
of five pieces that would certainly appeal to 
British listeners. 
Chant du Monde present a number of 
Soviet-made recordings which range from 
good to excellent: the Emperor Concerto by 
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LIGHT BLUE LABEL: 
ANDRE CLUYTENS 


ORCHESTRE NATIONAL DE LA 
RADIODIFFUSION FRANCAISE 


Alborada del Gracioso ; 








Pavane pour une Infante Défunte — Ravel 


(Recorded in the Théatre des Champs-Elysées) - 


PAUL KLETZKI 
PHILHARMONIA ORCHESTRA 


Overture “Ruy Blas” — Mendelssohn : 


SEL1524 


Overture “Son and Stranger” — Mendelssohn 


BLACK LABEL : 
ERICH KUNZ 


SEL1525 


with the “Kemmeter-Faltl’”? Schrammel Orchester 


Denk’ dir die Welt war ein Blumenstrauss ; 


Mutterl-lied ; Wenn der Franzl ; 
Ewiges Wien - . . - : 


GREEN LABEL : 
DUKE ELLINGTON 


SEB3505 


and his Orchestra ( VOCAL: IVY ANDERSON ) 
Cotton ; Moon Glow; Sad Night in Harlem; 


Truckin’ - - - : . 


PERCY FAITH 


and his Orchestra 


SEG7563 


The Syncopated Clock ; Ba-tu-ca-da ; Dizzy 


Fingers; A Kiss in the Dark - - 


FRANK SINATRA 


SEG7564 


All of me; That old Black Magic; Laura; 


I'll make up for ev’rything - - 


SEG7565 


7 INCH < 
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FRANKIE TRUMBAUER 
and his Orchestra, featuring BIX BEIDERBECKE 


Way down yonder in New Orleans ; 
For no reason at all in C 
(Trumbauer, Beiderbecke, Lang) ; 
I’m coming Virginia ; 


Ostrich Walk . ° : - SEG7566 


HARRY JAMES 
and his Orchestra 


The Melancholy Trumpet ( Ooh- Wah ) 
(WITH TONI HARPER) ; 
When you’re a long long way from home; 


Tenderly ; Trumpet Blues_~ - - SEG7567 


BENNY GOODMAN 
and his Orchestra 
Let’s Dance; 
You brought a new kind of love to me; 
How long has this been going on ? 
Perfidia - - - - . - SEG7556 


HARRY OWENS 


and his Royal Hawaiians 
Hilo Hattie ; The cockeyed Mayor of 
Kaunakakai; Sing me a song of the Islands; 


Aloha Oe - - - - - SEG7557 


CHRIS BARBER 
and his Band 
Precious Lawd, take my hand; 
God leads His dear children; Sing on; 
Lawd, you have been so good to me SEG7568 





XAVIER CUGAT 


and his Orchestra 
E] Tumbaito ; Adios Mariquita ; Tira Tira ; 
Palabras de Mujer - - - - SEG7558 


JIMMY DORSEY 
and his Original “Dorseyland” Jazz Band 
That’s a plenty ; When you’re smiling ; 
Rag Mop; Johnson Rag - - - SEG7559 


ANDRE KOSTELANETZ 
and his Orchestra 
Thanks for the Memory; Sweet and Lovely; 
September Song; Sweet Leilani - SEG7560 


AN ART TATUM CONCERT 
presented by GENE NORMAN 
Humoresque ; Tatum-Pole Boogie ; 
Someone to watch over me; 


How high the moon - : - SEG7561 


THE BIG BEN BANJO BAND 
“ Let’s get together ”, No. 1, intro: 
I’m just wild about Harry; April Showers ; 
Rock-a-bye your baby ; Swannee ; 
The Darktown Strutters’ Ball; 
For me and my gal; Oh! you beautiful doll ; 
Yes Sir! That’s my baby; 
“Let’s get together ”, No. 2, intro : 
California, here I come; 
Back home in Tennessee ; 
Carolina in the morning; Are you from Dixie ? 
Waiting for the Robert E. Lee; 
Coal Black Mammy; When the red red robin; 


Toot toot tootsie goodbye ~— - SEG7562 
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EMGs Sextet 


OF USEFUL ACCESSORIES FOR THE ENTHUSIAST 








Bvery collector of records has his 
problems, whether it be storing his 
records, keeping accurate lists of his 
collection or knowing the best record- 
ings to buy. In our “ Sextet ’’ we think 
we have supplied the answer to all these 
problems, and for those who cannot 
call at 6 Newman Street, the coupon 
below will enable them to order with 
confidence through the post. 











1RECORD INDEX 
A strongly made loose leaf index size 
63 x 9% closed, with ruled sheets for 
title, composer and artist, and a cross 
reference to alphabetically thumb - 
indexed cards. 
14/3 post 1/3 





2. MONTHLY LETTER BINDER 
A robust rexine covered binder, lettered 
in gold on spine and front, with fastenings 
inside to take 24 issues of “ The 
Monthly Letter’, in blue, black, green 
or maroon. 

12/6 post i/- 


3. THE MONTHLY LETTER 
EM G’s own independent review 
of current recordings. 
10/- p.a. post free. 





4. RECORD FILE 
In two sizes for 10-in. or 12-in. records 
holding 15 and 12 records respectively. 
In blue, black, green or maroon. 
21/- post 2/- 


5. FILING CABINET 
In solid oak with sliding glass panels 
27% in. wide x 154 in. deep x 15 in. 
high (18 in. with plinth). 
£7.18.6 inc. plinth. 
Additional units £6.18.6 carriage extra. 
State shade required. 





6. THE ART OF RECORD BUYING 
Tells you at-a-glance the best version of 
any particular work musically and 
technically, 

3/- inc. postage. 


SES Ge Ta FE TA Wr GG 6S SRE I Ge Ge a eG A Rl Ot SR A St 
To E M G HANDMADE GRAMOPHONES LTD 
6 NEWMAN STREET, LONDON, w.1. 
Please send me the following X 





CT Booseds RECORD INDEX. 
CD B.cccce MONTHLY LETTER BINDER. Colour.......... 
SENO YOUR ORDER NOW [] 3......THE MONTHLY LETTER EACH MONTH FOR 12 MONTHS. 
TE G.cccdd RECORD FILE. Colour.......... 
TE S..c008 FILING CABINET. Colour.......... or further details please. 
EE G.ccoce THE ART OF RECORD BUYING. 
for which I enclose the sum of £.......... including ...... postage. 


X Please tick those you require and fill in quantity and colour. 


EMG 
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Gramophones Ltd 





REDUSD cccccccccccescerecscccceecescccceccseseeseoceceeccesooeces 


-F, 


G 
ae RE ONE Ee Sy SL Neem RIOR ey EN Hei RA RT A IR GEIR! ORAS RNG HRGSNY GTS ENR 


6 NEWMAN STREET, LONDON, W.1. MUSeum 9971-3 


. 
! 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


ee ee 

















February, 1955 


Oborin and the U.S.S.R. S.O. under Gauk 
(the first 10-in. version of this work) ; 
Dvorak’s Violin Concerto by David Oistrakh 
and the U.S.S.R. S.O. under Kondrashin ; 
the same Ojistrakh and Oborin playing 
Beethoven’s Spring Sonata and Bach’s Sonata 
No. 5 in F min.; and, in their Folklore 
series, a pleasant little disc of Rumanian 
Folk Songs. 

Mercury have two complete albums, 
recorded in America: Tchaikovsky’s Nut- 
cracker by the Minneapolis S.O. under 
Dorati, and Smetana’s Ma Vlast by the 
Chicago S.O. under Kubelik, both well 
played and superbly recorded. 

Whilst Ducretet-Thomson have been 
mainly releasing Westminster products this 
month, they have issued, as distributors, a 
number of interesting Oiseau-Lyre records, 
among others Mozart’s Divertimenti, K.136, 
K.137 and K.138, now titled ‘* Sym- 
phonies”’, and a superb reading on two discs, 
by Georges Alés and Isabelle Nef, of six 
Sonatas for Violin and Harpsichord by 
Jean-Marie Leclair. 

In connection with Mozart’s bi-centenary, 
next year, a number of French companies 
have announced their plans to celebrate 
this event. Thus, Columbia will soon be 
releasing Mozart’s complete piano music 
by Gieseking (eleven discs), while Les 
Discophiles Francais, who are recording a 
similar programme with Lily Kraus, have 
already released some of Mozart’s Sonatas 
for Piano and Violin by Miss Kraus and 
Willi Boskovsky, also part of a “‘ complete ”’ 
programme. If the rest of the set is as good 
as the first four records (Sonatas K.57, 58, 
60, 296, 301 to 305, 378, 379, 454 and 481), 
discophiles had better start saving money 
for the purchase of this musical monument. 
Another “‘ complete ” set has been issued 
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simultaneously by two companies, Bach’s 
Sonatas and Partitas for Violin solo. This 
reviewer preferred the Odeon album by 
Henryk Szeryng to the Decca one by Emil 
Telmanyi, although the instrument used 
in the latter is said to be more authentic. 


Philips have started to release the Deutsche 
Grammophon Archive Production, of which 
twenty-odd records are already available. 
They are German-imported and sell at a 
slightly higher price than the normal 10 
and 12 in. records. In their own catalogue, 
Philips have a good performance, beautifully 
recorded, of a “ Lalo Festival” by the 
Lamoureux Orchestra under Jean Fournet 
—Rhapsodie Norvégienne, the Namouna Suite, 
and the Roi d’ Ys Overture, while in their 
diction series they have a recording of 
extremely funny extracts from Pierre 
Daninos’ best-seller, Les carnets du major 
Thompson. While speaking of diction records 
I must mention some extracts from Aragon’s 
Les yeux et la mémoire, read by the author, 
and Un récital Arthur Rimbaud, presented by 
André Maurois and read by Louise Conte 
and Paul-Emile Deiber of La Comédie- 
Francaise. These are on the Voix de Son 
Maitre label. 


Among other recent records, one notes 
Concerteum’s new version of Peter and the 
Wolf by the Colonne Orchestra under Isaie 
Disenhaus; Allegro-Pacific’s release of 
Stravinsky’s Les Noces in a fine performance 
of the Dresden Opera Orchestra under 
Fritz Schreiber, with Hermione Lux and 
Felix Meesen ; and Erato’s recording of 
various Concerti for strings and winds by 
Torelli, Vivaldi and Locatelli in a super- 
lative interpretation by the Ensemble 
Instrumental J. M. Leclair, under Jean- 
Francois PailJard. 





SOME NOTES ON THE ARTISTS 





LITALIANA IN ALGERI 
AND MANON LESCAUT 


By HAROLD 


L’ITALIANA IN ALGERI 


Giulietta Simionato | 


"HERE have not been many singers 
during the last fifty years who have been 


able to sing the mezzo-soprano roles in . 


L’Italiana in Algeri, La Cenerentola and Il 
Barbiere di Siviglia, as Rossini wrote them. 
There have, it is true, been singers who have 
attempted to do this, but few of them have 
possessed the necessary vocal technique and 
equipment. ‘Conchita Supervia of course 
was the outstanding example of the true 
coloratura mezzo-soprano, and Gabriella 
Besanzoni and Gianna Pederzini both made 
honourable attempts to sing this style of 
music too, but these were the exceptions. 
Now in Giulietta Simionato we have once 
again an artist capable of doing full justice 
to this kind of music. 

She was born in Forli; her mother was 
a Sardinian, her father a Venetian. She 
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spent her childhood in Sardinia, and began 
her musical studies at Rovigo with Mo. 
Ettore Lucatello. Then she continued at 
Padua with Guido Palumbo, and under his 
guidance was able to carry off the first prize 
in 1933 at Florence in a “Bel Canto” 
competition. While still studying, she sang 
a number of small parts at Padua and 
Florence, and at the Scala in the 1935-6 
and 1936-7 seasons. 

Her real début however was made at the 
Comunale, Florence, in 1938 in Pizzetti’s 
L’Orseolo. In the 1939-40 Scala season she 
was heard as Beppe in Mascagni’s L’Amico 
Fritz. During the war she began to assume 
more important roles at the Scala including 
Emilia (Otello) and Hansel in 1942 and 
Rosina, Cherubino and Meg (Falstaff) in 


1944. 

Since the Scala reopened its doors in 
1946, Simionato has been heard there 
virtually every season. She sang Dorabella 
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in Cosi fan Tutte followed by Mignon and 
Rosina during the first two seasons. In the 
summer of 1947, she was chosen by 
Toscanini to take part in the Boito celebra- 
tions which he conducted at the Scala. She 
sang the part of Asteria in some scenes from 
Nerone, and during a rehearsal of the death 
scene Toscanini remarked “This is just 
what Boito would have wished—how 
divinely beautiful she makes her death ”’. 

Since then, this artist has sung regularly 
in Venice, Rome, Barcelona, Lisbon, Paris 
and South America. Her first appearance 
in Great Britain was at the first Edinburgh 
Festival in 1947 when she sang Cherubino. 
In the summer of 1952, she came, virtually 
unheralded, to Covent Garden to replace 
the announced Barbieri, and scored a great 
success as Adalgisa, Amneris and Azucena, 
all of which she sang opposite Callas. 

In the autumn of 1953 Simionato made 
her American début at San Francisco, 
singing Charlotte in Werther, Marina in 
Borts and Carmen. Last summer she sang 
Cenerentola at the Holland Festival with 
the Scala company, and in November took 
part in the Chicago Opera season singing 
Adalgisa, Rosina and Carmen. Her 
Metropolitan Opera début is scheduled for 
the second half of the present season. 

Besides the roles already mentioned, 
Simionato’s repertory (fifty-four operas) 
includes Dido (Purcell), Fidalma in I 
Matrimonio Segreto, Leonora in La Favorita, 
Romeo in J Capuletti ed I Afontecchi (Bellini), 
Anna Bolena (Donizetti), Preziosilla (in La 
Forza del Destino), Fedora, Mistress Quickly, 
and Oktavian. 

Small of stature, attractive, vivacious, 
full of humour, Simionato is eminently 
suited to the lighter roles she sings. Yet, 
as those of us who have seen her Adalgisa 
and Amneris know, she is no less at home in 
the great tragic roles in Italian opera. I 
think it can safely be said the Giulietta 
Simionato is one of the few contemporary 
practitioners of the art of bel canto. 

Simionato recordings include : Cenerentola, 
Barbiere di Siviglia, Aida, Matrimonio Segrete, 
Cavalleria Rusticana. (All complete Cetra 
recordings, unfortunately not obtainable 
in this country) : arias from Mignon, 
Samson and Delilah, Carmen and Werther for 
Italian Columbia (again unavailable here) : 
and a new Decca MP recital (LW5139) 
of arias from Jl Barbiere, Don Carlo, I 
Capuletti ed I Montecchi, and Cenerentola. 


Cesare Valletti 

This young tenor has been hailed by many . 
critics as Tito Schipa’s successor, and 
certainly his elegant and tasteful singing of 
Mozart, Rossini and Donizetti, displays a 
style that is reminiscent of that great tenor. 

Valletti was born in Rome, the son of a 
doctor. He began to study voice with Lida 
Bocci-Brunacci with whom he remained for 
five years. This was followed by a period in 
the Italian army, and concerts for the troops 
after the allied landings. 

He was heard by the radio authorities 
and he sang in a great many of the operatic 
broadcasts sponsored by Radio Italiana. 
His stage début was made at Bari in 1947 
as Alfredo in La Traviata. This was followed 
by engagements at the Rome Opera where 
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he was heard as Almaviva, and Paolino in 
Il Matrimonio Segreto. Further engagements 
all over Italy soon began to flow in, then 
appearances in Spain, Switzerland, Portugal 
and South America. 

Valletti came to London with the Scala 
Company in the autumn of 1950 and was 
heard as Fenton in Falstaff. In September, 
1953, he made his American début at San 
Francisco in the title role of Werther with 
Simionato, and later he went to join the 
Metropolitan Opera in New York, where, 
during his first season, he was heard as 
Ottavio, Almaviva and Edgardo in Lucia 
di Lammermoor. 

His repertory now includes, besides roles 
already mentioned, Tamino, _ Elvino 
(Sonnambula), Ernesto (Pasquale), ‘Tonie 
(Fille du Regiment), Nadir (Pearl Fishers), 
Don Ramiro (Cenerentola), des Grieux, 
Federico (L’Arlesiana), Fritz and Filipetto 
{ Quattro Rusteghz). 

Valletti has also taken part in five Cetra 
recordings, L’Elisir d’Amore, Don Pasquale, 
Il: Matrimonio Segreto, La Figlia del Reggi- 
mento and Cenerentola. 


Mario Petri 

Mario Petri who sings the role of Mustafa 
in the new L’Jtaliana recording was born in 
Perugia, in 1922. He made his début at the 
Scala in the 1947-8 season as Creonte in 
Stravinsky’s opera, Oedipus Rex. He next 
appeared at the San Carlo, Naples, as 
Leporello and as Daland in The Flying 
Dutchman. 

In 1949 he was engaged to sing at the 
Florence Festival in the role of Barruccio 
in the first performance of Pizzetti’s Vanna 
Lupa and Plutone in Haydn’s Orfeo. Petri 
sang at Glyndebourne and Edinburgh in 
1951 as Don Giovanni, a role he has repeated 
with success in Italy. Since then he has 
appeared regularly at the Scala, Rome and 
Naples. Besides singing all the usual bass 
roles, Petri has sung the Doctor in Wozzeck, 


Bluebeard in Bartok’s Bluebeard’s Castle, 
Hidraot in Armide and _  Dositeo’ in 
Khovantschina. 


MANON LESCAUT 


The Manon Lescaut and des Grieux in 
the new Decca recording—Tebaldi and 
Del Monaco—I wrote about earlier this 
year. But there are two more artists in the 
cast, whose careers might be of interest. 
Mario Boriello who sings Lescaut and 
Fernando Corena who sings the Comte des 
Grieux. 


Mario Boriello 

This baritone, who sang Don Alfonso at 
Glyndebourne in 1950, is a regular member 
of the Rome Opera company, where he 
made his début in the 1941-42 season, 
singing Silvio and Pagliacci. 

He has sung at the Scala Milan, the 
Florence Festival and at other leading 
Italian opera houses; abroad he has 
been heard in Paris, Lisbon and in several 
German cities. 

His repertory is a very large one, including 
such roles as Belcore in L’£lisir, Escamillo 
in Carmen, Ford in Falstaff and Sharpless in 
Madama Butterfly. 
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Fernando Corena 

This young bass, who scored a great 
success last season in New York, was born 
in Geneva of a Turkish father and Italian 
mother. He started his studies with the 
intention of becoming a priest, but soon 
became interested in music and won the 
first prize in an amateur contest in Geneva. 
He was especially encouraged to finish his 
vocal training by Vittorio Gui. 

His début took place in Trieste in 1947 
in the role of Varlaam in Boris Godunov. 
In the summer of 1948, he sang in the 
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Verona Arena as Bartolo in The Barber of 
Seville. 

An expert linguist, he sings in three 
languages—French, German and Italian— 
and has appeared in many opera houses 
outside of Italy. At the Florence Festiva! 
he has sung in such diverse works as 
Prokofiev’s War and Peace, Menotti’s Amahi 
and the WNight-visitors and Cherubini’s 
L’ Osteria Portoghese. Record collectors will 
know him for his excellent performance of 
Cimarosa’s Maestro di Capella on Decca 
LW5112. 





ANNA 


RUSSELL 


By W. S. MEADMORE 


NNA RUSSELL, say her American 

press notices, “* devastates concert goers ”’ 
(San Francisco Chronicle), ‘‘ fractures 
them” (New York Times), “ rocks 
auditoriums ’’ (Vancouver News Herald), 
gave ‘a mad recital that was a sheer joy ”’ 
(Philadelphia Enquirer), is “‘ God’s gift to 
the musical world’ (Washington D.C. 
Star), whilst the critic of the Christian 
Science Monitor was even moved to 
laughter. “‘ We roared ’”’, he commented. 
Among the gamut of adjectives used are 
** hilarious ’’, “‘ fabulous ”’, ‘** convulsive ”’, 
** priceless ”’, ** unforgettable ”’, and 
** terrific ’’. Eastman Boomer, her director, 
told me that she had swept the States like a 
hurricane, where, besides giving recitals, 
she has won an accepted place in the 
programmes of symphony concerts, giving 
her profane performances sandwiched 
between a symphony and a concerto. She 
has already appeared with the Cincinatti, 


Rochester, New Orleans, Toronto, 
Charlotte, Cleveland and _ National 
Washington D.C. orchestras, and, in 


addition, at many musical festivals. In the 
States, Columbia have issued three LP 
records of her singing, all made at actual 
recitals, so that it is impossible from these 
not to be unaware of her audiences’ 
reactions. Their laughter ripples, booms, 
and becomes hysterical on all these records. 
One of these, which includes the “ Songs 
for concert singers ”’ and the “ French art 
song ’’, has now been issued in this country 
by Philips. 

What does she do ? She makes fun of all 
kinds of music from high brow to low brow. 
The parody is often cruel. ‘‘I studied 
music ’’, she told me, “‘ and know exactly 
where to guy where the hurt will be most ”’. 
She invites comparison with Bétove, but her 
wit is more subtle and her singing enlivened 
with the venomous shafts of her verbal 
comments. 

Born in Maida Vale, she has returned to 
this country for a visit after an absence of 
sixteen years, giving, during her stay, a 
season at the Watergate theatre. I went to 
one of her performances and saw on the 
stage a woman with the joie de vivre of the 
well-known Anquetin poster of Marguerite 
Dufay, the trombone player. Miss Russell 
appeared in an evening gown and toying 
with a feather boa draped over her 





shoulders. She used but few “ props”’, 
paper hats of various shapes, and some- 
times she plays the castanets, the French 
horn and the bagpipes. Occasionally she 
accompanies herself, and in La Danza. 
described on the programme as composed by 
*“* Spike’ Rossini, she dances a mad 
pattern across the stage and around the 
piano. 

Bristling with prejudice, unwilling to give 
way to laughter, it was not long before I 
capitulated. Her poisonous barbs brought 
to mind many painful performances I had 
witnessed in the past, Anna Russell’s 
witticisms pricked the conceit of all 
pretentious (and there are so many of 
them) concert performers. Her “ Analysis 
of the Ring of the Nibelungs ”’ was provokingly 
funny, and to those who do not like Gilbert 
and Sullivan, her talk on how to write 
your own Gilbert and Sullivan opera, is a 
joyous justification. 

Her baptismal name was Claudia Russell- 
Brown, her father, of the military profession, 
Royal Engineers, came of a musical family, 
and was “reared”? by Anna Russell’s 
great-aunt, Rowena, who, as a girl, had 
enjoyed an intimate friendship with Patti. 
Anna was an only girl, and her parents 
didn’t know what to do with her. Marriage 
was seriously considered but schemes and 
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plans in this direction came to nothing, 
and as she had a talent for the piano and 
singing, it was finally decided that music 
should be her future. ‘* I had also composed 
in a mild way, as one does when young ”’, 
Miss Russell said, ‘‘ and I had written the 
music for a school revue’’. So, for five 
years, she studied at the Royal College of 
Music: the piano, singing, composition, 
the usual routine. She commenced her 
career singing folk songs for the B.B.C., 
“incredibly arty”, she commented. 
Then her father died and her mother, 
Canadian born, returned to her own 
country, taking Miss Russell with her. She 
lived there for some years and became a 
Canadian citizen. It seemed that the 
problem of her future had been solved. 
“This was a period of domesticity ”’, 
said Miss Russell. ‘‘I had a husband, 
kept house, cooked and gardened. It was 
all right but I was not very good at it ”’. 
Her uncle during the first war had been 
in a German concentration camp with Sir 
Ernest MacMillan who, on returning to 
Canada, became the conductor of the 
Toronto Symphony Orchestra. Anna 
Russell wrote an aria, “I wish I were a 
Dicky-Bird ”’, which she orchestrated. Sir 
Ernest thought it would be fun for her to 
sing it at one of his concerts, which she did. 
It was such a success that it started a vogue 
for similar comic interludes at the Symphony 
Concerts. It also started Anna Russell, who 
now began to write and invent the skits 
and parodies which were eventually to 
become the nucleus of her future repertory. 


The GRAMOPHONE 


She went to the States and at once met with 
success, except when she was invited to 
give an audition in the studio of a recording 
company. Here, no one understood her, 
she was told that it was a pity she did not 
know how to speak English, before further 
tests were made it would be as well for 
her to have lessons. When she did make 
records, not for this company, they were 
all best sellers, and one topped the list of 
greatest sales for thirty-six weeks. 

Like the pavement artist, Miss Russell 
proudly declares that everything she does 
is her own work. She writes the material 
(patter), composes the music, makes her 
own arrangements, and persistently refuses 
to consider the hundreds of ideas offered to 
her. In her early New York days one 
singer tried to organise a group of artists 
to prevent her appearing at Carnegie Hall. 
But she did appear and the house was sold 
out. ‘“‘ New York’, said Miss Russell, 
“is the worst music market in the world. 
Lots of good artists have to give the house 
away. But I am able to sell tickets, so I 
am labelled commercial, as opposed to 
artistic. It seems that the more money you 
lose over a concert, the greater is the 
artistic success.” 

Her acid wit drops alike on the concert 
goer who endures and does not enjoy, the 
time server to culture, and the pretentious 
pseudo-artist lacking even a spark of the 
divine flame. She opens the window of 
tradition and lets in some badly needed 
fresh air, even if hardly in the manner of a 
Sir Thomas Beecham. 





ANALYTICAL NOTES 
AND 





ORCHESTRAL 


BARBER. Adagio for Strings. 

HONEGGER. Pacific 231. New 
Orchestral Society of Boston con- 
ducted by Willis Page. Nixa 
45EP651 (7 in., 11s. 114d.). 

Samuel Barber’s Adagio is a very much- 
loved piece, to judge by the number of 
people who, I know, write to the B.B.C.’s 
programme, Your Concert Choice, for it. This 
handy little disc should therefore please 
those who do not want to buy a large and 
expensive 12-incher in order to have the 
music. It is very well played, with lovely, 
full, string tone, except at the most intense 
passage, where the quality strains to some 
shrillness. 

I wonder how many of those who love 
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the Adagio will enjoy Honegger’s railway 
train. Clever it is, though it does sound a 
bit absurd as it sets out from the station. 
However, this is a first appearance on LP 
(or EP, rather), although a new Decca 
version is announced, and again, this is the 
right size of disc for it. A bright performance 
and brightly recorded, though you will 
have to cut the top. T.H. 


BARTOK. Suite from “ The Miraculous 
Mandarin ”’. 

KODALY. The Peacock—Variations 
on a Hungarian Folk Song. 
Chicago Symphony Orchestra 
conducted by Antal Dorati. 
Mercury MG50038 (12 in., 36s. 54d.). 
Peacock : L.P.O., Solti (10/54) LX T2878 

When L.S. welcomed Solti’s recording of 
the Variations and the Psalmus Hungaricus 
only a few months ago (October issue of 

THE GRAMOPHONE) I imagine that he 

hardly expected another recording of the 

Variations to appear so soon. The new 

version is still welcome, however, for in 

addition to the influence of Dorati (a pupil 

of both Barték and Kodaly) there is now a 

choice of coupling. Either you may have 

an all-Kodaly disc, or a Kodaly-Barték 
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partnership, which seems the most natural 
thing in the world of the double-act. The 
comparison is still more instructive because 
the Kodaly work is comparatively recent 
(1939) while the Bartok Suite dates from 
twenty years before. 

It was, according to Slonimsky, completed 
at Rakoskeresztur during May, 1919, and 
was the result of seven months of intensive 
work. The pantomime, or ballet as it is 
usually called now, is based on a libretto by 
Lengyel, and tells the story of a street- 
walker and her adventures with three 
thieves, an old cavalier, a youth, and an 
unquenchably libidinous mandarin. The 
ballet was twice scheduled at the Budapest 
Opera House, in 1931 and 1941, but was 
twice banned following the dress rehearsal. 
Admittedly, Lengyel’s libretto, of veristic 
cast, was probably the main cause of the 
trouble, for even when the scene of action 
was changed (first to a dimly-lit seat in a 
suburban cul-de-sac, then to a fantastic 
place in a rocky mountain gorge somewhere 
in Asia) the authorities still objected, and 
the premiére of the ballet had to be given 
outside Hungary—in Cologne, in fact, 
towards the end of 1926. 

Bart6ék was undoubtedly fascinated as he 
had never been before, by this extra- 
ordinary expression of desire which could 
conquer death itself, and which by its 
absoluteness could work an audience into 
a state of nervous excitement only paralleled 
(to quote the words of the producer, 
Gustav Olah) by “a boxing or wrestling 
match’. The remarkable scoring in the 
Suite is very faithfully recorded on this 
Mercury disc, and the Chicago Symphony 
unleash all the, wiry strength they possess 
into a truly memorable performance. 

The Variations, on the other hand, dq-not 
quite come up to the excellent standard 
achieved by Solti and the L.P.O., although 
they have the advantage of a better record- 
ing, whose main feature is a rich bloom on 
string tone and a not too forward woodwind 
section. Woodwind in the Decca version 
is at times underlined a little too heavily at 
the expense of the strings, although the 
better ensemble more than compensates for 
this slight defect. As a whole, the Variations 
are well-knit and well-contrasted, the D 
major flanking of a largely subdominant 
key-centre contributing much towards the 
formal symmetry of the work. ‘The 
pentatonic tune, which comes from south- 
west Hungary, inspires quartal harmony of 
an altogether appealing nature, and its 
presence can always be heard throughout 
the sixteen variations and finale. Recom- 
mended from all points of view. DS. 


BEETHOVEN. Concerto No. 3 in C 
minor, Op. 37. Edwin Fischer 
(piano), Philharmonia Orchestra. 
H.M.V. BLP1063 (10 in., 27s. 34d.). 


Backhaus, Vienna P.O., Bohm (2/51) LXT2553 
Kraus, Vienna S.O., Moralt (7/53) PL7270 
Arrau, Philadelphia Orch., Ormandy 

(12/53) 383CX1080 
Gilels, Conservatoire, Cluytens (11/54) 33CX1188 


With a repertory piece and an orchestra 
like the Philharmonia you can dispense 
with a conductor readily enough ; indeed, 
freed of one worry players can often the 
more readily concentrate on others. It’s 
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easier to play a solo nicely yourself if the 
conductor is not trying to mime it, too ; 
it’s easier to keep with somebody else’s solo 
if you only have to listen to him and not 
shut your eyes to a lost conductor. Here 
all goes extremely well, as you would 
expect; one fumbled join in the last 
movement sounds to be more the result of 
a momentary slip in the engineering rather 
than the playing. 

Fischer builds the work up gradually ; 
an initial impression of dullness is soon 
dispelled. He never becomes rhetorical, 
but he does hold any particularly masculine 
style well in reserve for the climaxes. 
Coupled with the playing of the Phil- 
harmonia, this makes for a first-class 
performance ; the recording is smooth in 
quality, and well in line with the best ; 
and all these virtues are accommodated on 
a ten-inch disc. 


As choice between the Kraus, Arrau, and 
Gilels versions is difficult, all of them being 
adequate but none of them overwhelming, 
it should then be easy to say: this is it— 
buy the new Fischer version. But that 
reckons without one disaster. Beethoven 
wrote his own cadenza for the first move- 
ment of the Concerto—it merges into the 
tutti at the end, and is in all respects part 
of the music. Its replacement with a 
different cadenza I don’t believe even to be 
optional ; though Brahms and others have 
certainly written them. Fischer plays one 
of the others: if it is-not one of the less 
satisfactory ones I hope I never hear one 
that is. It disfigures the record un- 
necessarily ; and is altogether a great pity. 

, M.M. 


BEETHOVEN. Symphony No. 5 in C 
minor, Op. 67. Vienna Philhar- 
monic Orchestra conducted by 
‘Wilhelm Furtwangler. H.M.V. 
ALP1195 (12 in., 36s. 54d.). 


Conservatoire, Schuricht (9/50) LXT2513 
Vienna P.O., Karajan (10/52) 38CX 1004 
Vienna S.O., Klemperer (6/53) PL7070 
New York S.O., B. Walter. (11/53) 383CX1077 
Concertgebouw, Kleiber (1/54) LXT2851 
Hamburg P.O., Keilberth (3/54) LGX66005 
N.B.C, S.O., Toscanini (3/64) (H)ALP1108 


Save on an occasional Nixa the Vienna 
Philharmonic seldom sounds as brilliant and 
forward as it does on this new H.M.V. 
But, as so often, the brilliance is accom- 
panied by a slight roughness of tone ; the 
characteristic sound Decca _ customarily 
allow the orchestra has considerably more 
Viennese smoothness to it. 


Furtwangler’s reading of the first move- 
ment is vital, and conveys its vitality 
without making use of any particularly fast 
tempos to do so; and his reading of the 
second movement is suitably lyrical. But 
though in the combined third and fourth 
he does, by the end, and helped by the 
continuing strength of the recording and 
playing, achieve a climax, his path to that 
climax is one trodden out deliberately, if 
not quite through the ages. He starts the 
Scherzo allegretto, the Finale andante pomposo : 
the markings are not Beethoven’s. 

Other people, on records and elsewhere, 
have dawdled here, too, and often with less 
point to the dawdling than Furtwdngler’s. 
But on this and most other counts [ still 
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prefer in this work Kleiber on LXT2851 ; 
though it would be reasonable to be 
tempted by the not very well recorded 
Toscanini on ALP1108—for extreme com- 
pression allows the Fifth Symphony to be 
complete on one side, and the other to be 
occupied by the Eighth. M.M. 


BERLIOZ. Rakoczy March; Dance 
of the Sylphs; Minuet of the 
Will-o’-the-Wisps from ‘‘ The 
Damnation of Faust”, Op. 24. 
Funeral March for the Last Scene 
of Hamlet, Op. 18, No. 3. 

FRANCK. Rédemption—Symphonic 
Interlude. Orchestre de la Société 
des Concerts du Conservatoire 
de Paris conducted by George 
Sebastian. Nixa ULPo9061 (12 in., 
36s. 54d.). 

Franck’s Introduction to the second part 
of Rédemption is what A.R. calls “‘Catholicism 
sucré ’’—how much better Franck was 
when he was not being religious (in his 
music, I hasten to add). On this record the 
music is conducted with a suitably flowing 
movement and recorded with a smooth 
sound. 

Of the Berlioz pieces, the March is 
disappointing in this ormance: the 
lack of a firm, springing rhythm kills its 
excitement and some increase of speed (at 
the place where it is usual to broaden it. 
with fine effect) causes confusion of sound, 
Not a vestige of Berlioz’s “ soutenez et 
enflez le dernier accord” of the brass 
instruments, either. The other two pieces 
are most delicately played, the Minuet being 
specially delightful for the lightness of the 
woodwind playing. The final presto is taken 
so quickly that the woodwind players cannot 
really articulate it, but I do not think this is 
an error of judgment by the conductor: 
it gives, indeed, an extraordinary impression 
of Will-o’-the-Wisps fluttering everywhere. 

T.H. 


BIZET. Carmen—Suite No. 1: 
Prelude, Act 1; Entr’actes, Acts 2, 
3 and 4. 

KODALY. Dances of Marosszék. 
London Symphony Orchestra con- 
ducted by Fernando Previtali. 
H.M.V. DLP1064 (10 in., 24s. 64d.). 


Dances of Marosszek : 
Vienna S.O., Moralt (1/55) NBR6009 


Previtali can certainly make an orchestra 
play with distinction—and that is not easy 
in such much-played pieces as the Carmen 
suite. On this side the London Symphony 
Orchestra plays with great freshness and 
style, and the result is a highly recommended 
performance. 

As to the Kodaly dances, they have in at 
least one important particular a better 
interpretation than in last month’s issue by 
Moralt: that dark opening melody that 
recurs throughout the work is taken more 
slowly and is allowed to brood far more 
appropriately. I miss this greatly in 
Moralt’s performance, good though the 
lively bits are and well as it is all recorded. 
On the disc under review the recording is 
also good, though on the Kodaly side there 
seems to be a little deterioration towards 
the centre. 
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Choice will iargely depend on tie 
couplings. (Moralt does the Galanta Dances 
on the reverse, which seems to be a sensil:/e 
idea.) T.H. 


BORODIN. 
minor. 
STRAVINSKY. The Firebird—Ballet 


Symphony No. 2 in 8 


Suite. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury MG50004 (12 in., 
36s. 530). 
— 0.2: 

ree dt Kletzki (10/654) 383CX1167 
Firebird : 


Suisse, Ansermet 


(6/51) LX3045 or (6/54) LXT2916 
N.Y. S.O., Stravinsky (5/53) 33C1010 


This is an caadiinns record. A lovely 
performance of the Firebird Suite given us in 
a bright and clear recording on a disc with 
no surface at all worth calling surface. 
The Borodin Symphony is also very good— 
brilliant and exciting. Its only LP rival is 
Kletzki’s performance on Columbia which 
was most warmly reviewed by A.P. last 
October. Unfortunately this new disc has 
come too late for me to make a comparison 
but I cannot believe that most listeners 
would be disappointed in it. For me, it 
certainly has a more interesting backing, 
for Kletzki does Ippolitov-Ivanov’s rather 
thin Causasian Sketches. With the only 
reservation that the recorded quality does 
not seem quite to stay the course at the end 
of the Borodin side, this is a highly recom- 
mended record. ys 


BRAHMS. Concerto in D major, Op. 
77. Ida Haendel (violin), London 
Symphony Orchestra conducted by 
Sergiu Celibidache. H.M.V. CLP 
1032 (12 in., 32s. 44d.). 

Renardy, Concertgebouw, Munch (7/51) LXT2566 
Rybar, West Austria S.0., Moltkau (1/53) CLP1113 
de Vito, Philharmonia, Schwarz 

(8/h4) (H)ALP1104 
C. Ferras, Vienna P.O., Scusieht (8/54) LX T2049 
Martzy, Philharmonia, Kletzki (19/54) 38CX1165 
Oistrakh, All-Union Radio S.O. (12/54) MWL310 
Olevsky, Washington National S.O., Mitchell 


(13) 54) WLP5278 
Milstein, Pittsburgh S.O. Vase) CTL7070 
tern, R.P.O., Beecham 


(1/55) ABL3023 

Ida Haendel’s fine interpretation of the 
Brahms Concerto is well enough known for 
it to appear, at last, in LP form. She has a 
remarkable control of tone, tone-colour, 
and expression, yet she never allows her own 
personality to interfere with the sober 
classical cast of the first movement, which 
is here impeccably played and recorded. 
The slow movement might have been given 
a little more lyricism, a little more contrast ; 
but if there is a temporary lack of depth 
there, the excitement of the finale more 
than makes up for it. Here, Miss Haendel’s 
brilliance and her rhythmical vigour make 
the most of Brahms’s rare excursion into 
the region of the aufgeknopft. 

Bearing in mind A.P.’s predilection for 
Johanna Martzy’s performance, I would 
place the present reeording very nearly in 
the same class, even at the risk of being 
accused of creating a matriarchy in con- 
nection with this particular work. With 
keener orchestral support, — Haendel 
might even have surpassed the Martzy- 
Kletzki version. _ 
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LUDWIG VAN BEETHOVEN 
Sonata for Violin and Pianoforte No. 1, D major, Opus 12/1 
Sonata for Violin and Pianoforte No. 2, A major, Opus 12/2 
Wolfgang Schneiderhan, Violin 


Wilhelm Kempff, Pianoforte 
12” LP DGM 18083 






PETER TSCHAIKOVSKY 
ae Symphony No. 6, B minor, Opus 74, ‘‘ Pathétique ”’ 
diel The Berlin Philharmonic Orchestra 


han 


Conductor : Ferenc Fricsay 
12” LP DGM 18104 


ROBERT SCHUMANN 
Dichterliebe, Opus 48 
Words by Heinrich Heine 
Walther Ludwig, Tenor 
Michael Raucheisen, Pianoforte 
10” LP DG 16029 





CARL ORFF 
Carmina Burana 
Elfride Trétschel, Soprano ° Paul Kuen, Tenor 
Hans Braun, Baritone °- Karl Hoppe, Baritone 
Choir and Orchestra of the Bayerischer Rundfunk 


Conductor : Eugen Jochum 
2-10” LPs DG 16045/6 





Retail Prices: 10” DG 27/34d. (inc. P.T.), 12” DGM 36/54d. (inc. P.T.) 


HELIODOR RECORD COMPANY LIMITED, 8 CLARGES STREET, LONDON, W.1. 
Subsidiary Company of the Deutsche Grammophon Gesellschaft m.b.H., Hannover 
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“His Master’s Voice” are proud to announce a 
2nd Release of High Fidelity Tape Recordings 


for playing on home 





‘‘His Master’s Voice”? were the first to introduce in 
this country High Fidelity Tape Recordings. They 
t a p e recor d ers an d enable owners of Tape Recorders to enjoy in their 
homes copies of the original master tapes from 
which records of the world’s greatest artists are made. 
reproducers Further details will gladly be provided by “His | xgoo 
Master’s Voice”’ Record Dealers. statetcee 
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SIR JOHN BARBIROLLI 
THE HALLE ORCHESTRA 


Symphony in C (‘‘ The Great ”’) — Schubert 
HTA6 


VITTORIO GUI 


THE GLYNDEBOURNE FESTIVAL 
ORCHESTRA 


Symphony No. 38 in D, K.504 (‘* Prague ”’) 
— Mozart 
Symphony No. 60 in C (‘‘ Il Distratto ”’) 


— Haydn HTA7 


YEHUDI MENUHIN 


THE PHILHARMONIA ORCHESTRA 
Cond: WILHELM FURTWANGLER 


Concerto in D, Op. 61 — Beethoven HTA8 
VICTORIA DE LOS ANGELES 
Canto a Sevilla (Spanish Songs) —Turina 


Preludio ; Semana Santa ; 

Las fuentecitas del Parque ; Noche de feria ; 

El Fantasma; La Giralda; Ofrenda 
HTAII1 


EDWIN FISCHER 
THE PHILHARMONIA ORCHESTRA 


Concerto No. 3 in C Minor — Beethoven 
HTB402 



















“HIS MASTER'S VOICE” 
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The GRAMOPHONE 


WILHELM 


FURTWANGLER 


VIENNA PHILHARMONIC 
ORCHESTRA 


Symphonic Poems “ Don Juan ”’ ; 


** Till Eulenspiegels lustige Streiche ”’ 


— Richard Strauss HTB403 


“iL. TROVATORE ” — Verdi 


with Zinka Milanov ; Fedora Barbieri ; 

Jussi BjdSrling ; Leonard Warren ; 

Nicola Moscona; Margaret Roggero; Robert 
Shaw Chorale and RCA Victor Orchestra 


Cond: Renato Cellini HTA9-10 


THE BAND OF 
H.M. ROYAL MARINES 


Cond : 
Lt. Colonel F. Vivian Dunn, M.V.O., F.R.A.M., 
(Principal Director of Music, Royal Marines) 


A Life on the Ocean Wave ; 

The Globe and Laurel; The Captain General; 
‘“* The Sailor’s Holiday ” ; 

Trumpet Trio ‘‘ Three Jolly Sailormen ” ; 
March (No. 3 from Suite No. 1 in E Flat) 
— Holst ; Under the White Ensign; 
Cannatex ; Waltzing Matilda ; 

Post Horn solo — *‘ The Huntsmen” ; 

With Sword and Lance ; Washington Post ; 
Semper Fidelis ; Blaze Away ; 


Army of the Nile HTC603 
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Just to remind you — here again is 
a repeat of FIRST FELEASES of 
High Fidelity Tape Recordings: 


GUIDO CANTELLI 
THE PHILHARMONIA ORCHESTRA 
Symphony No. 4 in D Minor, Op. 120 


— Schumann HTB401 
Symphony No. 6 in B Minor (“ Pathétique ”’) 
— Tchaikovsky HTA3 


WILHELM FURTWANGLER 
VIENNA PHILHARMONIC ORCHESTRA 
Symphony No. 6 in F (“ Pastoral’’)— Beethoven 


HTAS 
SOLOMON 


THE PHILHARMONIA ORCHESTRA 
Conductor: ANDRE CLUYTENS 

Concerto No. 2 in B Flat, Op. 19 

Concerto No. 4 in G, Op. 58— Beethoven HTAI 


YEHUDI MENUHIN 

with THE BERLIN PHILHARMONIC 
ORCHESTRA 

Concerto in E Minor, Op 64— Mendelssohn 
with the PHILHARMONIA ORCHESTRA 
Romance No. 1 in G, Op. 40 

Romance No. 2 in F, Op. 50 — Beethoven 

both conducted by " 

WILHELM FURTWANGLER HTA2 


LONDON MOZART PLAYERS 
Conductor: HARRY BLECH 

Symphony No. 4 in C Minor (“ Tragic ’’) 
Symphony No. 5 in B Flat— Schubert HTC601 


ROBERT IRVING 

ROYAL OPERA HOUSE ORCHESTRA, 
COVENT GARDEN 

** Carnaval ’’— Ballet Music, Op. 9 — Schumann 
** Les Sylphides ’’ — Ballet Music 


— Chopin arr. Douglas HTC602 


THE MELACHRINO STRINGS 


Conductor: GEORGE MELACHRINO 
** Soft Lights and Sweet Music ”’ HTD803 


JOE LOSS and his Orchestra 


** Dancing Time for Dancers’”’ 

Waltz— Changing Partners ; Tango — Adios 
Muchachos ; Samba— The Wedding Samba ; 
Slow Foxtrot—If I loved you; 

Quick Waltz — The Petite Waltz; Quickstep — 
Swedish Rhapsody (Midsummer Vigil) ; 

Slow Foxtrot — J’attendrai ; 

Sam >a — Brazil; Waltz — Tenderly; 


Quickstep — Dancing in the Dark HTDsv. 


“HIS MASTER'S VOICE” 


HIGH FIDELITY 
@ RECORDINGS 


Prices: SERIES HTA 84/- - SERIES HTB 63/- 
SERIES HTC 73/6 - SERIES HTD 55/- 
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«The trouble with the 
E flat Quintet... 


. is that it’s hardly ever performed. 


Actually, let’s face it, to be really discriminating 





you simply have to have a Black Box. Then 


you can listen to whatever you wish, whenever 





you wish. And furthermore, my dear chap, 
you lose nothing of the original—it makes you 


;ealise just what Hi Fi means.” 





The Pye Black Box Record Player is the first 
instrument of its kind to be marketed in Great 
Britain. Never before has so compact a unit pro- 
vided this high fidelity reproduction with such a 
room-filling quality of sound. It plays all speeds 
of records. Automatic changer or single player 
models are available. 








BLACK BOX 


RECORD REPRODUCE R 


AUTO CHANGERS 63 gns. Luxury Model, and 39 gns. 
SINGLE PLAYERS 6! gns. Luxury Model, and 37 gns. 
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BRAHMS. Symphony No. 3 in F major, 
Op. 90. Hamburg Philharmonic 
Orchestra conducted by Joseph 
Keilberth. Telefunken LGX66035 
(12 in., 36s. 54d.). 
Concertgebouw, Szell 
Hallé, rr" 
Vienna P. O., 


Prague Radio S on Abendroth (2/54) LPV57 
N.B.C. S.O., Toscanini (10/54) (H)ALP1166 


Keilberth shapes the first three move- 
ments of the work effectively, helped by a 
sympathetic orchestra, though one that does 
not always produce a perfect unanimity in 
its upper strings. In the Finale, though, 
drama is distinctly lacking ; a ponderous 
pace is set, and maintained, that must 
surely lessen the enjoyment of the music for 
many listeners. 


The physical sound of the recording is 
backward, though not unduly so; some 
emphasis in reproduction of the upper 
frequencies can allow the whole quite 
reasonable sound. But still that sound is 
only in the neighbourhood of Barbirolli’s on 
H.M.V. BLP1015; and that disc has a 
better performance and a ten-inch price. 
Richer sound than either of these produce 
can be coaxed from either Decca LXT2843 
or H.M.V. ALP1166 ; on those discs Bdhm 
and Toscanini both give first-class perform- 
ances—the Toscanini considerably less whirl- 
wind and better recorded than previous 
experience would suggest to be likely. 


M.M. 


BRAHMS. Variations on a Theme by 
Haydn, Op. 56a. The Hague 
Philharmonic Orchestra conducted 
by Willem van Otterloo. 


WAGNER. __ Siegfried Idyll. Berlin 
Philharmonic Orchestra conducted 
by Willem van Otterloo. Philips 
ABR 4026 (10 in., 273. —_ 


Variations on a Theme by H. 
Vienna P.O., Putuladier 7711/62) Nett 
Concertgebouw, Beinum (6/53) LX T2778 
N.B.C., Toscanini (12/54) (H)ALP1204 
Siegfried Id yi: 
Stuttgart Chamber Orch., Munchinger 


(7/52) LXT2669 
Philharmonia, Cantelli (1/54) Ae reee 
Munich Op. Orch., Konwitschny UL P9063 
I was not enthralled by the Brahms per- 
formance, though it is perfectly sound and 
honest: yet it is without any particular 
illumination and that we certainly want 
from a fiae performance. The Sie 
Idyll is altogether different, flexible and 
flowing—a most enjoyable performance. 
The recording, too, is far better on this side 


(6/52) LXT2676 
(5/63) (H)BLP1015 
2 LXT2843 


but I think this seems to be so because it - 


has none of the heavy scoring that occurs 
in the Brahms and it is in this that the 
quality is a little coarse and not very clear. 
Even in quieter passages clarity is not 
always a feature: the flute decorations in 
Variation 3, for example, are scarcely to 
be heard. 


There are certainly better performances 
and recordings of the Variations (M.M. in 
December recommended van Beinum on 
Decca) but this is the only one on a ten- 
inch disc and it is not at all bad value for 
that. The excellent Jdyll on the reverse 
makes it, in fact, rather good value. 


T.H. 
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BRITTEN. Diversions for Piano and 
Orchestra, Op. 21. Julius Katchen 
(piano), London Symphony 
Orchestra conducted by Benjamin 
Britten. Sinfonia da Requiem, 
Op. 20. Danish State Radio Sym- 
phony Orchestra conducted by 
Benjamin Britten. Decca LXT2981 
(12 in., 36s. 54d.). 

People who already admire these works 
will of course need no further recommenda- 
tion to this disc than to be told that the 
performances and recordings are excellent. 
Others, who are looking for a piece of 
modern music, unspecified, on LP, to add 
to a record collection, could not do better 
than start with this disc. 


The Sinfonia da Requiem is Britten’s only 
large-scale orchestral work so far, and 
consists of three connected movements, sub- 
titled Lacrymosa, Dies Irae and Requiem 
Aeternam. Erwin Stein, in the Keller/ 
Mitchell symposium on Britten, gives a 
good account of the piece, which was 
composed in 1940. Its emotional content 
is very telling. Personally, I believe it to 
be one of the most striking and significant 
orchestral pieces of our time; but even 
without claiming so much, one would still 
wish everyone to hear it. 


The Diversions on a Theme for Piano 
(Left Hand) and Orchestra was composed 
in the same year, to the commission of the 
one-armed Austrian pianist, Paul Wittgen- 
stein. Wittgenstein brought the work to 
England (Bournemouth) in 1950, and later 
played it once in London, where it failed 
to make its due effect in the Albert Hall. 
This brilliant new performance, however, 
reveals a dazzling and beautiful composi- 
tion, in which the limitations implicit in 
the medium seem to have afforded positive 
inspiration to eloquence in the composer. 


The Danish performance of the Sinfonia 
da Requiem, and Katchen’s of the left hand 
solo in the Diversions, could hardly be 
bettered, and the recording is admirable. 


A.P. 


DOHNANYI. #$£=Ruralia Hungarica— 
Suite, Op. 32b. 
KODALY. Hary Janos—Suite. Phil- 
Orchestra conducted by 
Wilhelm Schiichter. Parlophone 
PMCi1017 (12 in., 32s. 44d.). 


Dohnanyi had several shots at Ruralia 
Hungarica, the five-movement suite in which 
he allowed, rightly or wrongly, the local 
Hungarian idiom to influence slightly— 
very slightly—the music he wanted to write. 
It started life as a piano suite; then he 
scored it for orchestra—the version here 
recorded ; then he arranged three of the 
movements for violin and piano (the 
version to be heard on Decca LX3115). 


The agreeable sounds of the orchestral 
Dohnanyi are welcome enough, indeed, on 
record ; but how can the Hédry Fdnos suite 
possibly have waited so long for its first 
LP version ? Kodaly’s enchanting music is 
more consciously Hungarian than that of 
Dohnanyi ; as it must be, really, to tell the 
story of Hary, the traditional local old 
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soldier with his endless hallucinations of 
strength and bravery. The nearest London 
has ever got to what must be the sparkle 
and colour of the original stage work was 
the annual appearance at the Proms of 
the dulcimer player from the Hungaria 
restaurant—who appeared always in full 
dress to join the B.B.C. Symphony Orchestra 
for this suite ; and to look as if he, at least, 
were enjoying it. 

The Philharmonia finds a dulcimer 
player, too, for this recording, though his 
attire for the occasion is not specified ; but 
he is balanced on strictly musical grounds, 
and kept in his place. That is not, of course, 
wrong, though it may be a little unimagina- 
tive ; in other respects the recording is 
first-class, as is the performance, in both 
works, of the Philharmonia’ under 
Schiichter. M.M. 


DUKAS. The Sorcerer’s Apprentice. 

FAURE. Pelléas and Mélisande— 
Incidental Music. 

ROUSSEL. The Spider’s Feast. Detroit 
Symphony Orchestra conducted by 
Paul Paray. Mercury MG50035 
(12 in., 36s. 54d.). 

With the Leibowitz recording of Le 
Festin de l’ Araignée still in my mind (January 
issue of THE GRAMOPHONE) it was most 
interesting to compare Paray’s reading and 
Mercury’s recording. I found both a 
distinct improvement. Paray is a new name 
to LP labels over here, and so for that 
matter is the Detroit Symphony Orchestra, 
which collectors of veteran 78s will well 
remember. The orchestra seems to have 
improved with the years, and its personnel 
is doubtless as variegated and international 
as many another American body of 
musicians. At any rate, they play French 
music with altogether admirable style and 
technique, and though the former may be 
due to Paray’s expert coaching, the latter 
is very clearly their own possession—and a 
most remarkable one it is. 


All sections are well-balanced within 
themselves; as a whole they are finely 
integrated. Soloists are excellent in quality, 
especially the woodwind, who manage to 
combine their sensitive and musicianly 
personal utterances with good team-work 
and accuracy of ensemble. Paray brings a 
rarely-felt shade of magic to the tone-poem 
by Dukas, too often used as a vehicle for 
stunt performances and stunted interpreta- 
tions. His tempi are controlled with 
fascinating authority, and every event of 
Goethe’s ballad is vividly brought home to 
us. 


The Suite from Pelléas and Meélisande is 
played with great finesse, and only once 
spoilt by a rather fast tempo—the Sicilienne, 
which needs more space, more room for the 
flute to breathe his seductive charm into 
our ears. The Roussel Suite sounds far 
more colourful and exciting than the 
Leibowitz recording on Decca. I suspect 
that Paray is more sympathetic to the score 
itself: he penetrates more deeply into its 
subleties, and the subtleties are more 
remarkably revealed to us by the mercurial 
** living presence ”, whose virtues I have 
elsewhere extolled. D.S. 


o 
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DVORAK. Symphony No. 5, “ From 
The New World”? Op. 95. The 
Hague Philharmonic Orchestra 
conducted by Antal Dorati. Philips 
ABL3o21 (12 in., 36s. 54d.). 


N.S.O., Jorda (2/52) LXT2608 
Chicago S.O., Kubelik (2/53) (H)ALP1018 
Vienna S.O., Horenstein (11/53) PL7590 
Hamburg Radio S.O., Schmidt-Isserstedt 

(2/54) LGX66007 
Philharmonia, Galliera (10/54) 33SX1025 


Where competition is so keen one must 
be plainly critical of a performance or 


recording that falls below the best. This 
one does—in both respects. It is an 
undistinguished interpretation. The first 


and third movements are taken at a speed 
that simply does not give the music a chance. 
(The first goes at something more like 150 
than Dvorak’s 136, and the Scherzo at 104 
rather than 80.) Dorati seems to want to 
liven up the much-played music by this 
means, to hold our interest by excitement 
derived from speed. In effect, the reverse 
happens and the Dvorak charm that never 
fails to delight is quite lost. (Strange from 
a conductor who has brought such charm 
to bear on Tchaikovsky’s Nutcracker Ballet, 
reviewed elsewhere.) 

I do not find the recorded sound very 
satisfactory either. There is too much 
empty-hall resonance. This both makes 
it unattractive to hear at home and also 
reduces the clarity of Dvorak’s orchestration. 
The brass often cuts the ear and is not well 
integrated into the whole sound of the 
orchestra, and the cor anglais in the 
slow movement has a very acid quality. 
Altogether (as you will have gathered by 
now) this production does not displace the 
best of those already available, and my 
choice is still the performance conducted 


by Horenstein. aaa 

FRANCK. Psyché et Eros—No. 4 from 
“ Peyche ”’. 

MOUSSORGSKY . Pictures at an 


Exhibition (orch. Ravel). N.B.C. 
Sympiony Orchestra conducted 
by Arturo Toscanini. H.M.V. 
ALP1218 (12 in., 36s. 54d.). 


Pictures at an Exhibition : 
Chicago S.O., Kubelik 
Belgian Radio S.O., André 
Suisse, Ansermet (4/54) LX T2896 
Concertgebouw, Dorati (10/54) ABR4018 


Toscanini enters the Pictures field with 
justification ; his is not only an extremely 
good performance, but it also gets an 
extremely good recording. Wholly com- 
petitive, even in the context: this is still a 
field in which a decision between superlative 
versions on technical merits can refer only 
to the reproducer used at the time. For 
here, as in the other versions, there is 
abundant strength, brilliance, and clarity. 
As in the case of the Kubelik H.M.V. 
version, the brilliance is bought at some 
expense of roundness of tone, particularly 
in the strings ; but the percussion is out- 
standingly clear (the triangle rolls almost 
irritatingly realistic: I kept on getting up 
to answer the telephone). And there is no 
tailing off at the climax; so this should 
probably rank with the Decca as the version 
from which the most overwhelming effect is 
likely to be produced. 

_ Orchestrally the performance is not 
always so **Nnning as might be ; sometimes 


(10/52) (H)BLP1002 
(4/54) LGX66008 
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Toscanini takes an unwontedly lax view of 
the music. In one place (in The Old Castle) 
he borrows an idea from Stokowski and 
cuts a bar ; but this has, actually, only the 
effect of restoring the Ravel to the original 
of Moussorgsky. At the end of The Two 
Polish Jews the lower octave of the last 
triplet but one is unaccountably missing ; 
but I mention it only as a curiosity, not 
seeing how or why it could have happened. 
Everywhere the brass play with tremendous 
aplomb (though the principal trumpet does 
employ a slight vibrato in unsuitable places) ; 
and their Catacombs are illuminated by 
being run straight into from Limoges—it is 
clearly marked in the score, but few con- 
ductors other than Toscanini and Kubelik 
seem to take it so. 

The fill-up, the love scene from Psyché, is 
some of Franck’s most agreeable music— 
its quiet beauty, and smooth Wagnerian 
flow, are placed to very good effect after the 
climax of the Moussorgsky. The love- 
making of Psyché and Eros seems only too 
idyllic ; clearly, at the time, Psyché was 
kept in ignorance of the identity of Eros 
not in accordance with any ancient myth, 
but to keep her in the dark about having 
Venus for mother-in-law. César Franck 
stops short of that point: whether they 
lived happily ever after we never find out. 
It doesn’t seem likely ; but the music of 
their courting is so nice—I do hope so. 

M.M. 
FRANCK. Symphony in D minor. 
N.B.C. Symphony Orchestra con- 
ducted by Guido Cantelli. H.M.V. 
ALPr21g (12 in., 36s. 54d.). 


Conservatoire, Munch (6/52) LX T2692 
San Francisco S.O., Monteux (3/53) (H)ALP1019 
French Radio Orch., Cluytens (9/58) 33CX1064 
St. Louis S.0., Golschmann (1/54) CTL7044 
Vienna P.O., Furtwangler (4/54) LX T2905 
Paris -P.O., Désormiére 

Belgian Radio Orch., André 
Vienna Op., Rodzinski (1/55) WLP§311 


The new Cantelli seems to me to be, 
most unexpectedly, a routine performance. 
The warmth and glow of the music are hard 
to seek, either in the not particularly 
sensitive playing of the orchestra, or in the 
shaping of their efforts into a whole. Dullest 
is the first movement ; the second is more 
appropriately restrained, and the Finale 
does get under way towards the end. So 
does the recording—never exactly poor, it 
does, however, remain a little off-best until 
towards the climax; and, in the slow 
movement in particular, the softer orchestral 
sounds are to some extent overlaid, on this 
copy at any rate, with surface noise. 

The list of alternatives is formidable ; so 
is the task of choosing between them. For 
recorded sound, perhaps Furtwangler’s 
long-winded but expressive performance on 
Decca ; for economy, Rodzinski’s on Nixa, 
for it goes on to include Le Chasseur Maudit ; 
and for what I still think to be the best all- 
round version of the symphony, Cluytens 
on Columbia. And some of the others are 
good runners-up too. M.M. 
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GLAZUNOV. Symphony No. 6 in © 
minor, Op. 58. All-Union Radio 
Symphony Orchestra conducted by 
Nikolai Golovanov. Monarch MWi. 
319 (12 in., 36s. 54d.). 

As a symphonist, Glazunov has never 
been a great success in England or on the 
Continent, where he lived for the last few 
years of his life. One of the reasons for this 
may have been his nearness to Tchaikovsky 
in thought and style: the same melodic 
quirks are there, the same three-storey 
orchestration, and many of the same 
climactic mannerisms. Some critics main- 
tain, however, that he was unique in being 
the only Russian composer to be noticeably 
influenced by Brahms. There is solid 
counterpoint, to be sure, in the finale of the 
Sixth Symphony, one of the most popular 
of his orchestral works ; Golovanov brings 
it out with studious zeal in this vigorous, 
though at time rather harsh, recording. 
The surface of my disc was excellent. 

D.S. 


GLAZOUNOV. Stenka Razin 
—Symphonic Poem, Op. 13. 
RIMSKY-KORSAKOV. Antar—Sym- 
phonic Suite, Op. 9. Orchestre 
de la Suisse Romande conducted 


by Ernest Amsermet. Decca 
LXT 2982 (12 in., 36s. 54d.). 
Antar—Sutte : 

L.S.O., Scherchen (8/54) NLP910 


This new record of Antar comes into 
competition with a very formidable rival 
indeed, the Nixa production which I 
reviewed so enthusiastically last August. 
It stands up to it, however, both in 
performance and recording. Scherchen 
was at his best in the earlier record, but so 
is Ansermet here and the result, as you 
would expect, is a most beautiful perform- 
ance. The recording qualities are different 
(and their difference is rather characteristic 
of the two companies). The Nixa has a 
bright clarity that the Decca does not quite 
rival, On the other hand, the Decca has 
a wonderfully rich sound and the integra- 
tion of all the orchestral colours is most 
convincing. It would play well on a 
gramophone that hadn’t much in the way 
of knobs to fiddle with—it is a “ natural ”’ 
recording. 

But both are really fine productions. 
Perhaps the fill-ups may help any intending 
purchaser to choose. Scherchen does 
Rimsky-Korsakov’s Russian Easter Festival 
Overture, while here you get an excellent 
performance of the Glazounov tone poem. 


GOLDMARK. Concerto in A minor, 
Op. 28. Peter Rybar (violin), 
Vienna Symphony Orchestra con- 
ducted by Henry Swoboda. Nixa 
WLP5o010 (12 in., 36s. 54d.). 

Whether this is worth recording when 
there is still so much else of greater interest 
to hear, I very much doubt. Parts of it 
have a certain homely charm but one can 
well understand why it has slipped from the 
repertoire (but Bruch’s in G minor has not). 

The material is not significant enough for 

a full-length concerto: the violin spends 

a lot of time weaving conventional figures 

round music of little consequence: and 
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COLLECTORS’ 
offers the BEST of the 435°s 


EXTENDED PLAY (eauat To 2 78 RP.M. DISCS) 


OPERAS 


BOHEME ”’ : 4 scenes, Di Stefano, Albanese, Munsel & Warren 
“s ‘DON —— *’ : scenes Acts | & 3. La Gatta, Lazzuri 


“ FORZA”’ : Madre Pietosa & Pace mio Dio. Zinka Milanov (S) 
‘*FORZA”’: Solenne (Campora & Colzani) & Pace (Guerrini) 
* GIOCONDA ” : 4 arias. Soak. Campora, & Corridori ame 
“s —— ” — s Narration & Farewell. Schock, 


s LUCIA * : Arias Acts | & 3. Callas (5) & Di Stefano (T) ei 
s MEFISTOFELE *?: Scenes Acts 3 & Noli, Poggi, Argine ... 
“OTELLO’’: Act 2, 3 scenes. Thy Wh. (BR) & Sarri (T) . 

“ — re) "*: Zarias & manana Berger, Peerce, Warren, 


“ ROSENKAVALIER "5 Bohme/ 


os TANNHAUSER ** » Wolfram’s 3scenes. Fischer-Dieskau (BR) 
“TRAVIATA”: Scenes Acts | & 2. Albanese, Merrill, Peerce 


2 duets. __Lemnitz/Richter. 


VOCAL 


Arias—Africana/Pag/Cav/Manon Lescaut te 
Schubert—Alimacht, Wanderers Nachtlied, ‘etc. ... 
Song Recital of Sjoberg, Sibelius, Wolf, Liszt 
Recital of Swedish Songs on 
: Pr. igor: K : Dositheu ... 
Villa-Lobos—Bachianas Brasileiras No.5 ... 
Lecouvreur, eae remuaahd Amico 








a_¢ 





s. 
: 5 arias: 


FLAGSTAD : : Recital of 4 Grieg Songs oon 

GIGLI: Mattinata, La Danza, Marechiare, Serenata 

GIGLI & CANIGLIA: Toon} Love duet/Aida . Tomb scene . 
HAMMOND: Arias—Butterfly, Tosca, me, Schicci an 
INFANTINO: Santa Lucia, Passione, Milena, Marechiare 
LANZA: Granada, Mamma mia, Lord’s Prayer, Cav : Addio 
SCHWARZKOPF : : D. Giovanni: Non mi dir/idomeneo : 


Zeffiret 
SHAW CHORALE : Hullelujah, Ave verum, Elijah & Crucifixion 
SILVERI : ideale, Musica proibita, i di fata, Senza 
TRAUBEL : Parsifal : Herzeleide/Lohengrin : Elsa’s + 


ORCHESTRAL & INSTRUMENTAL 


~~ ene 1 & 2. Heifetz & R.C.A. Orch.— 


Stein 
BEETHOVEN : : Fidelio: Overture/WAGNER : Tristan : Act 3 
Pr. (Furtwangler) 
ety ned & 5 Mazurkas. “Op. 30, 3& 4. Op. 63, 2&3. ‘Op. 59. 
oro 
ELGAR : Enigma ‘Var.8&9& Pomp & Circumstance |! (Weidon) 
GERMAN : Henry Vili & Merrie England Dances (L.S.O.-Weldon 


re .. Toy a * Sheep may safely graze 
eld os aes oes one 
— ab $ ‘Sere taccat [Zay pat de /Chevelure/Song without 





HONEGGER t Pacific 231/BARBER : Adagio for Strings (Boston 


INTERMEZZI from Cav., Pag. M. Lescaut & Romeo & Juliet 
LITOLFF : : Scherzo/GRANADOS: Lover & the Nightingale 
racanint” ¥ Caprice/BARTOK : 6 Rumanian Dances (Ida 
me > a 8 : Hansel & Gretel: Ov. 


SMETANA : Bartered Bride : 3 Dances (Philharmonie-Kubelik) 
SULLIVAN : Mikado & Pirates : Overtures (Boston ‘Pops’ Orch 
ee 2 Light Cavalry/HEROLD: Zampa: Ov. (Boston ‘Pops’ 
TCHAIKOVSKY: Sleeping Beauty scenes (Philharmonia-Malko) 
TCHAIKOVSKY: Andante Cantibile, Sleeping Beauty Waltz, & 
MASCAGNI: Cavalleria: Intermezzo (L.S.O.-Weldon) ' 
VERDI: Forza: Ov./WEBER: a to the Dance (Toscanini) 
VERDI: Traviata: Preludes/ROSSINiI: Barber: Ov. (c.-Galliera) 
WAGNER: Ride of the Valkyries & Licbeseod (Toscanini)... 
"ee aeeremamnnata — mites . ‘Funeral music 
unic : om one one 
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STANDARD 45 r-p.m. 
VOCAL 


ANDERSON: Schubert-Ave Maria, Tod & Madchen, Forelle 
ANGELES: Lohengrin: Dream/Tannhauser: Greeting 
ANGELES: Faust: Roi de Thule & Jewel song 

BJORLING: Celeste Aida/Gioconda: Cielo e mar 
BJORLING: Boheme: Che gelida/Pagliacci: Vesti la giubbe 
BJORLING & MERRILL: Boheme & Pearl Fishers duets 
CAROSIO: Boheme: Mi chiamano/Traviata: Addio 
CAROSIO: Puritani: Qui la voce/D. Pasquale: Cavatina 
CHRISTOFF: Song of the flea/Volga Boatmen 

CHRISTOFF: Sadko: Viking song/Pr. Igor: Galitzky’ s Air 
CHRISTOFF: Siberian prisoner/Moussorgsky-The Grave .. 

DEL MONACO: Otello: Death/Pagliacci: Vesti la giubbe on 
DEL MONACO: M. Lescaut: Pazzo son/Boheme’ Che gelida ... 
Di STEFANO: Tosca: E lucevan/Arlesiana: Lamento ‘ 
FERRIER: Orfeo: What is Life/Rodelinda: Art thou troubled 
FERRIER: Ye banks and braes/Drink to me only 

FERRIER: Matthew Passion: Have mercy Lord on me ; 
FERRIER: Messiah: Thou that tellest/Samson: Return o God 
FERRIER: Elijah: Rest in the Lord/Serse: Ombra mai fu ... 
FLAGSTAD: Dido’s Lament/Orfeo: Che faro ? 

FRIND: Casanova: Nuns’ chorus & Spanish Romance (orch. ) 
GEDDA;: Pearl Fishers: Je crois entendre/Manon: Reve ... 
GIGLI: Catari & Dicitencello Vuje ese 
GIGLI: Turandot: Nessun dorma/Elisir: Quant’ e bella _ 
GIGLI: Pagliacci: Vesti la giubba & O Colombina ... 

GOBBI: Barber: Largo al factotum/Otello: Sogno 

GOBBI: Traviata: Di Provenza/Rigoletto: Pari siamo 

GOBBI: Pagliacci: Prologue. 2 sides 

GOBBI: Otello: Credo/Forza: Urna fatale . ant 
HAMMOND: Aida: Patria mia/Wally: Ne endre Lencena 


ITALIAN RADIO CHOIR: Nabucco: Va cmeenenge 


O Signore 
KING'S. COLLEGE CHOIR: “David's ® Cieyf dulci tito 
LANZA: Granada & Lolita on 
LEMNITA: Nozze di Figaro: Porgi o amor & Doves sono 
LIGHT OPERA COMPANY: Mikado: Vocal selection ... 
LIGHT OPERA COMPANY: Gondoliers: Vocal selection 
ROSSI-LEMENI: Nabucco: Chi piange & Delfuturo _... 
RUSSIAN CHURCH CHOIR: The Creed/Lord hear my prayer 
SCHWARZKOPF: Traviata: Addio/Butterfly: Un bel di 
SCHWARZKOPF: Merry Widow: Vilja & duet with Kunz 
SILVERI: Carmen: Toreador/Pr. igor: No sleep, no rest _ 
STIGNANI: Carmen: Habanera/Mignon: Non conosci il suol ... 
TEBALDI: Tosca: Vissi d’arte/Butterfly: Un bel di ae 


ORCHESTRAL & INSTRUMENTAL 


BACH : Jesu Joy & Little Fugue. Stokowsky Symphony ... 
CHOPIN: Fantasie Impromptu/BRAHMS: Intermezzo (Lympany) 
CHOPIN: Studies—Black keys, Revolutionary, etc. Malcuzynsky 
DEBUSSY: Clair de lune & Cathedrale engloutie. H. Cohen ... 
MOZART: German Dance K.605 & March D maj. (R.P.O.-Beecham) 
PURCELL: Trumpet voluntary/HAYDN: Trumpet Conc.: mvt. 
(Mortimer) .. 
REZNICEK: Donna Dianna/STRAUSS: Wine Women ‘& Song. 
(Karajan) 
SIBELIUS: Valse triste & Berceuse. Stokowski Symphony a 
SMETANA: Bartered Bride: Comedians’ Dance & Polka (Beecham) 
TCHAIKOVSKY: Waltzes-Sleeping Beauty & Serenade. (Maiko) 
TCHAIKOVSKY: Nutcracker Suite: Scenes. (von Karajan) 
TEHAIMOVERY: Sleeping womy Waltz/IVANOV: Caucasian 


Chi 
VSKY: . Onegin: “Polonaise & Waltz (Collingwood) 
TCHAIKO a ppcaren & scemapen 


Overture 


All 45 r.p.m. records sent post free ; just remit the prices quoted in this advertisement 


Subscribe now to “Collector’s Choice’’, our monthly review and list. 7/- a year. 
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Boropin: “PRINCE IGOR” 
IVANOV. as IGOR 
REIZEN as KONTCHAK 


LEMESHEV as VLADIMIR 
PIROGOV as GALITSKY 
And full Company and Chorus of the U.S.S.R. State Bolshoi Theatre Academy. 


Conductor: ALEXANDER MELIK-PASHAEV MWL 326/ 9 


ARENSKY KABALEVSKY 
VIOLIN CONCERTO VIOLIN CONCETO 
in A minor, Op. 54 Soloist: DAVID OISTRAKH 
_ SAMUEL FURER (Violin) °>CELLO CONCERTO 
SYMPHONY No. 2 Soloist: DANIIL SHAFRAN 





in A major, Op. 22 


All-Union Radio Symphony Orchestra, con- 
ducted by Viktor Smirnov (Concerto) and 


Alexei Kovalev (Symphony). MWL 322 





KABALEVSKY 
SYMPHONY No. 2 
in C minor, Op. 19 


All-Union Radio Symphony Orchestra con- 
ducted by Nikolai Anosov. 


MAISKOVSKY 
SYMPHONY No. 21 
in F sharp minor, Op. 51 


U.S.S.R. State Symphony Orchestra conducted 
by Konstantin Ivanov. MWL 33] 








The U.S.S.R. State Symphony Orchestra and 
All-Union Radio Symphony Orchestra con- 


ducted by the composer. MWL 330 


TCHAIKOVSKY 


PIANO TRIO 
in A minor, Op. 30 


GILELS (piano), KOGAN (violin) 
ROSTROPOVITCH (cello) 
MWL 332 


Incidental Music to “ SNEGOUROTCHKA” 
Vol. II 


Chorus and Orchestra of the All-Union Radio 
Symphony Orchestra. Conductor: Alexander 


Gauk. MEL 703 








If any difficulty in obtaining, write for the 
name of your nearest stockist. Trade 
enquiries to the Main Distributors : 


JAMES QUALITY RECORDING CO. LTD. 
9 ADAM STREET, STRAND, LONDON, W.C.2 
Phone: Temple Bar 1081/2 
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the last movement, in particular, is far too 


long (but yet short measure for a whole 


12-inch side). 


The performance and recording are both 
excellent—the best has clearly been done. 
But really, was it worth it? I am all for 
having records of music that has been 
undeservedly forgotten (and there is plenty) 
but I fear I cannot raise much enthusiasm 
for this concerto. Should you, however, 
want to add this curiosity to your collection, 
there are no reservations whatever about 
either playing or recording. 


GRIEG. Two Elegiac Melodies, Op. 34 : 
Heart’s Wounds . The Last Spring. 

SIBELIUS. Finlandia, Op. 26. Danish 
State Radio Symphony Orchestra 
conducted by Erik Tuxen. Decca 
LW5141 (10 in., 18s. o4d.). 

Very pleasant performances of the string 
pieces (apparently, and surprisingly, their 
first appearance on LP), though the heart’s 
wounds do not seem to go very deep. 
Finlandia, however, needs a brilliant record- 
ing, one of those staggering productions 
that we sometimes get but which no com- 
pany seems able to bring off consistently. 
Here the sound is neither brilliant ‘nor 
stereoscopic enough. I played it next to a 
record that has those qualities, just to be 
sure that I was not being unfair, and the 
difference was very marked. Quite good, 
though, if you are not too fussy. 

T.H. 


HANDEL. The Water Music. Boyd 


Neel Orchestra conducted by Boyd - 


Neel. Decca LXT2988 (12 in., 
36s. 54d.). 
Berlin P.O., Lehmann (11/54) APM14006 
Arr. Harty : 
.P.O., Beinum 


(11/50) LXT2534 or (6/53) LXT2972 
Philharmonia, Karajan (9/53) 33CX1033 
B.B.C. S.O., Sargent (11/54) (H)BLP1059 


Developing, apparently, a suggestion of 
Professor Gerald Abraham, Basil Lam has 
persuasively argued (in the Handel Sym- 
posium recently published) that in the 
twenty or so movements of the Water Music 
(the exact number depends on how we 
divide) we have to deal with two separate 
series of pieces, a set in F major/D minor 
scored for oboes, bassoons, horns and 
strings, and a second set in D major/G major 
and minor with trumpets as well; the 
first two F major movements were revised 
and transposed as an opening for the second 
set. By postulating two series of Water 
Music, we can account for the two water 


parties to Handel’s music given in 1715 and ~ 


1717 respectively. 

D.G.G., however, gave us only one set, 
claiming it as Urtext—the C der 
conflation from the Handel-Gesellschaft 
volume. For the Decca recording some 
reshuffling has been done (by whom, the 
labels and sleeve do not say). The D.G.G. 
disc has its drawbacks, as L.S. pointed out 
last November (page 270); but serious 
though they are, they seem to me to consti- 
tute less of a deterrent to pleasure than the 
stiff, insensitive conducting of Boyd Neel 
in the disc under review. Fritz Lehmann 
may have allowed his strings to scurry in 
the fast movements ; Boyd Neel has got 
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his to play with a Guardman’s rigidity. 
In No. 3, Allegro, there is some very murky 
playing from the horns, and a painful tutti 
at the end of the movement. Perhaps 
No. 6, the Air, as performed here, is in 
deliberate reaction to over-sentimentalised 
renderings of the Harty transcription, but 
to flatten out the curves of so lovely a 
melody seems to me a kind of musical 
cruelty. If anyone should think these re- 
marks unfair or exaggerated, let him try No. 
15 of the suite, a Minuet: can the best 
Auffiihrungspraxis call for such _ relentless 
regularity ? 

The recording is rather better than that 
of the D.G.G. disc; and there are some 
nicely audible flourishes from the harpsi- 
chord. Most people will probably be 
content with the Harty suite of seven 
movements, of which Columbia 78s (with 
the L.P.O. under ‘Harty) still remain 
available. The best buy on LP is the 
Sargent disc, which is backed by the Harty 
suite of Fireworks Music played by the same 
forces. A.P. 


HARRIS. Symphony No. 3. 
HANSON. Symphony No. 4. Eastman- 
Rochester Symphony Orchestra 
conducted by. Howard Hanson. 
Mercury MG40004 (12 in., 36s. 54d.). 
‘If I had pitchers who could pitch as 
strongly as you do in your Symphony, my 
worries would be over.’ So wrote the 
manager of a baseball team, to Roy Harris, 
after a performance of the Third Symphony. 
This remarkable work, stiJl pitching as 
strongly as ever, dates from 1937, and was 
first performed by the Boston Symphony 
Orchestra under Koussevitsky, who thought 
it the greatest orchestral work written in 
America. Its strength, like its greatness, 
derives from its originality, and from its 
ability to say new things in an intelligible 
way. Now that Koussevitsky is no longer 
with us, it could have no better an inter- 
preter than Howard Hanson, who has long 
been responsible for the encouragement of 
American composers and the performance 
of their music. 
Harris’s Third Symphony, although 
haps not as monumental a work as his 
Fifth, has been an orchestral classic both 
within and outside America for seventeen 
years. It now appears for the first time in 
LP form, and is well'served by the Mercury 
“Living Presence” recording technique, 
which is a new and eminently valid claim 
as far as the present reviewer is concerned. 
The acoustic is very satisfactory, having 
ample glow when it is needed (the brass 
sonorities in the fugal section) yet never 
giving the listener the impression of 
unreality or trick balance. True, one some- 
times feels that a guiding hand is reaching 
out to lead us into a particular section of the 
orchestra ; but the hand does guide rather 
than shove, and that is a distinct advantage. 
The essence of all good sound control is to 
avoid the obvious and eschew the artificial 
—ars est celare artem. Mercury have achieved 
this, with radiant stiécess. 
Hanson, the distinguished interpreter of 
Harris’s work, is heard’ on the other side of 
the disc as conductor of his own Fourth 


Symphony, composed 'in 1943, and awarded 
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the Pulitzer Prize on May st of the follow- 
ing year. Its four movements have headings 
taken from the Requiem Mass: Aprie 
eleison ; Requiescat; Dies Irae; Lux aeterna. 
The title of the last movement was used 
by Hanson twenty years before this 
Symphony was written, for a symphonic 
poem with viola obbligato. In broad out- 
lines, the Symphony follows the normal 
plan of tempo-relationships, the first move- 
ment beginning with a slow introduction 
and moving on to a Jively pii mosso section, 
notable for some fine woodwind playing. 
The second movement is a broad and 
expressive Largo, standing in strong con- 
trast to the short scherzo-like Dies Irae. 
A pastoral beginning to the last movement 
leads to a more animated middle section, 
the close being tranquil and at the same time 
impressive in the urgency of its musical 
message. 

For connoisseurs of American music, this 
disc is an answer to a prayer; recording, 
interpretation, living presence (and the 
composer on the podium) all contribute to 
making it a triumph for all concerned. 

D.S 


HAYDN. Symphony No. 26 in D minor, 
“Lamentatione”. Symphony No. 
36 in E flat major. Vienna Chamber 
Orchestra conducted by Anton 
Heiller. Parlophone PMA1016 (121n., 
36s. 5 

A delightful and most welcome record. 
Even though we are nowadays at last 
getting to know more than a mere handful 
of Haydn’s symphonies, these can still fairly 
be called unknown. They are full of that 
astonishing originality and of those surprises 
of which Haydn had an inexhaustible store 
up his sleeve—as well as of plenty of charm, 
of course. That called “‘ Lamentations ”’, 
by the way, is also sometimes nicknamed 
the “ Christmas ’’ Symphony, should you 
know it as that. 

The playing is spirited in the quick 
movements and expressive elsewhere, and 
both symphonies get very attractive per- 
formances in every way. The ensemble 
includes a harpsichord, nicely judged. The 
recording is adequately good. 


This, of course, is exactly the sort of 
‘lost’? music we want to have on record. 
It is not merely a collector’s piece but 
something to give pleasure to everyone. 


DINDY. Symphony on a French 
Mountain Song, Op. 25. 

SAINT-SAENS. Concerto No. 5 in F 
major, “ Egyptian”, Op. 103. 
Fabienne Jacquinot (piano), West- 
minster Symphony Orchestra 
conducted by Anatole Fistoulari. 
Parlophone PMC1o15 (12 in., 32s. 
44d.). 


Symphony on a French Mountain Song, Op. 25: 
Casadesus, New York P.O. nar a X1118 
Boschi, Czech P.O., Sejna (5/54) LPM90 
Ciccolini, Conservatoire, (12/54) 383CX1190 


As A.P. remarked in his review of the 
Columbia disc (THE GRAMOPHONE, 
December, 1954) Ciccolini’s playing, though 
by no means intellectual, is notable for its 
delicate tone and elegant phrasing. Fabienne 
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Jacquinot also possesses the latter virtue, 
yet her tone is no pale and ladylike echo of 
what it should be. There is a vivid, some- 
times almost violent flash in her treatment 
of this remarkable score ; and it is just this 
added touch of vividness which conjured 
up for us the massive rather than the 
pastoral element of the work. Ordinarily 
Vincent d’Indy was a prince among 
intellectual musicians, but in this one work 
he seems to have succumbed to the charm 
and the awesomeness of the mountainous 
country around Les Faugs, his home 
amid the Cévennes. 


I have the impression that both pianist 
and conductor have conspired to stress this 
colourful aspect of d’Indy’s Symphonie, and 
as an interpretation it has great validity 
and tremendous sincerity. The recording 
is no less good than the Columbia disc, 
though some of the woodwind sounds 
slightly more distant. Ciccolini’s sensitive 
playing is in a class of its own, and his 
reading is most sympathetic and restrained : 
for a different view of the same mountain 
scene, Fabienne Jacquinot is equally 
accurate, no matter how different. 


Some may prefer the new Parlophone disc 
on account of the rare coupling of Saint- 
Saéns’s Fifth Piano Concerto, called the 
*“* Egyptian ”’ because of its composition in 
a hotel at Cairo. A Nile voyage had given 
Saint-Saéns new ideas and new musical 
material—though not a great deal is used 
in the concerto itself—and in May of the 
same year (1896) he was able to give the 
first performance in Paris, at a concert in 
celebration of the fiftieth anniversary of his 
first public appearance. The work is 
delightful and colourful without being 
profound, and it is admirably played by 
soloist and orchestra, the latter under the 
able direction of Fistoulari. D.S. 


LISZT. Les Préludes—Symphonic 
Poem No. 3. Mazeppa—Symphonic 
Poem No. 6. Residency Orchestra 
conducted by Willem van Otterloo. 
Philips NBR6014 (10 in., 24s. 64d.). 
Les Preludes : 

Leipzig Gewandhaus, Konwitschny 
(10/58) LPM19 


Belgian Radio S.O., Andre (2/54) TM68004 


Philharmonia, Galliera (3/54) 38SX1013 
London Phil. S.O., Dixon (7/54) NLP912 
Philharmonia, Schwarz (12/54) (H)CLP1022 


Mazeppa 

London Phil. S. O., Dixon (7/54) NLP912 
Mazeppa gets some good orchestral play- 
ing but the effect of it all is not nearly as 
exciting as it can be. This conductor does 
not seem to feel excitement easily but, 
rather, to be sound and cautious (I have 
noticed it elsewhere). Even more, I think, 
the tameness comes from the recording 
which is not half brilliant enough for such 
a piece. Trumpets, especially, are too far 
away: they do not brighten the sound and 
add to the excitement as they should. 
Dean Dixon, the rival conductor of this 
piece, tolerates some casual playing here 
and there, but there is excitement behind 
his performance, and its brilliant recording 

gives it every chance. 


Les Préludes, again, is sound but has a 
récording that is not very clear or bright. 
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Since there are so many rivals in the field 


- it makes it difficult for the most sympathetic 


writer to recommend anything below the 
finest class) M.M. reviewed the Schwarz/ 
Philharmonia recording most _ enthusi- 
astically last December and certainly this 
new one does not touch it, in interpretation, 
quality of playing, or recording. T.H. 


LISZT. Tasso: Lament and Triumph. 

SIBELIUS. Suite—Pelléas et Mélisande. 
Winterthur Symphony Orchestra 
conducted by Victor Desarzens. 
Nixa CLPigo1 (12 in., 36s. 54d.). 


I am unhappy at having to write about 
this production for I greatly admire Nixa’s 
work: but here it’s not that someone seems 
to have blundered but everyone. Even the 
titling is incorrect. The Pelléas and 
Mélisande music is not a symphonic poem, 
as is everywhere stated, but a suite of short 
pieces written as incidental music to 
Maeterlinck’s play, and to inflate these 
unambitious trifles into a symphonic poem 
is inaccurate. 


Is the Winterthur Orchestra an orchestra 
of distinction ? It does not sound like it 
here. Perhaps it is the conductor who 
makes Sibelius’s music sound even duller 
than much of it is: but the insensitive cor 
anglais playing cannot be laid at his feet. 
And what indifferent playing is heard in 
the Liszt piece—poor ensemble and some 
bad brass tuning. 


The recording is below standard, too, 
with some violin tone that sounds like a 
first desk with a few others somewhere in 
the background and a general sound that 
I find very unacceptable. There is, too, an 
extraordinary triplet throb on each note at 
the opening and this I simply cannot 
explain. (I asked for a second copy in case 
the first only was at fault.) 


Well, Nixa have given us many good 
things that perhaps we must just forget this 
unhappy production. T.H. 


MOZART. Concerto No. 11 in F major, 


K.413. Concerto No. 22 in E flat 
major, K.482. Vivian Rivkin 
(piano), Orchestra of the Vienna 


State Opera conducted by Dean 
Dixon. Nixa WLP5244 (12 in., 
36s. 54d.). 
Concerto No. 22: 
Serkin, Perpignan Orch., Casals (12/53)33CX1092 
Kraus, Vienna S.O., Moralt (4/54) PL7290 

The F major appears to be an “ only ” 
recording, but this does not suffice to 
recommend it, since the orchestral tone, 
particularly in the string department, is 
dry and thin, while the piano sounds raw. 
Dean Dixon, a coloured conductor, adopts 
equable tempi for the Allegro and Larghetto, 
but treats the finale, Tempo di Menuetto, 
slowly and ponderously. The woodwind 
solos are nicely audible, but the balance of 
parts is sometimes clumsy. 

Miss Rivkin is perhaps acceptable, in a 
dull kind of way, in this concerto. But the 
E flat she grinds out like a Czerny study, 
having apparently determined that Mozart’s 
scale passages needs no sort of shaping or 
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grading, nor left-hand accompaniment 
chords more than a good thump to mark 
the rhythm. Her rhythm, indeed, is firm, 
except for an arch holding-back of the C 
that marks the peak of the first subject, 
first movement (bar 80). This is a ruthless 
performance. The recording presents the 
same tonal characteristics as that of the 
F major, and is rather congested. 

Serkin’s account of K.482 sounds a 
little distant in the Perpignan recording, 
but this is a performance whose concentra- 
tion and intensity strike one afresh on 
re-hearing. The Vox disc presents a duller 
performance, no more successfully recorded. 


A.P. 


MOZART. Concerto in A major for 
Clarinet and Orchestra, K.622. 
Concerto in B flat major for 
Bassoon and Orchestra, K.191. 
Gervase de Peyer (clarinet), Henri 
Helaerts (bassoon), London Sym- 
phony Orchestra conducted by 
Anthony Collins. Decca LXT2990 


(12 in., ™ 5id. ). 
Clarinet ean 
Cahuzac, Danish Radio (10/53) HLP1047 
Kell, Zimbler Sinfonietta (3/53) AXL2002 
J. Lancelot, O.L. Ensemble (3/54) OL50006 
Bassoon Conc erto : 
Bidlo, Czech P.O., Ancerl (5/54) LPV66 


De Peyer plays the Clarinet Concerto 
most beautifully. The limpid tone and style 
will be the more universally winning because 
they are not associated with a vibrato, 
except of the most fractional nature and in 
the places crying out aloud for it ; and the 
finished technique speaks for itself, if some- 
times rather readily—it is possible to feel in 
some of the more arresting phrases that 
de Peyer wishes to overtake the orchestra. 
In fact he doesn’t, and Collins has succeeded 
in ensuring a most satisfactory and stylish 
ensemble ; though it may be that conductor 
and soloist found difficulty in agreeing on 
the elusive right tempo for the Rondo. 
Everywhere de Peyer adheres strictly to the 
notes Mozart wrote, or to the notes the 
early editions, possibly arranged, bequeathed 
to posterity ; and there are places where a 
little editing does improve the effect. 

Add a warm recording, and I have no 
hesitation whatever in thinking this the best 
version of the Concerto available ; though 
anyone unwilling to consider any alternative 
to the Kell style could still be very happy 
with Brunswick AXL2002. 

About the sensibly-coupled Bassoon Con- 
certo it is possible to be less certain. The 
orchestral playing and the recording are as 

good as on the reverse; but Helaerts is, 
— a skilled and forceful rather than an 
engaging player. To win friends and 
influence people as a soloist the bassoon 
must, I think, forget Coleridge and cultivate 
a gentler expressiveness ; that it can do so 
is evidenced by Karl Bidlo’s beautiful per- 
formance in the Supraphon version of the 
Mozart. But that must be heard through 
a considerable surface noise—so for practical 
purposes it will probably be Helaerts and 
Decca, and somehow we must try to over- 
look the cadenza—a monstrosity by Ibert, 
which sounds like it. 

It is not, however, typical: this is a fine 
record. M.M. 
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PAGANINI. Violin Concerto No. 4 in 
D minor. Arthur Grumiaux (violin), 
Lamoureux Orchestra conducted by 
Franco Gallini. Philips ABR4024 
(10 in., 27s. 3$d.). 

Only an Italian ragman would be able 
to spot an orchestral score at the bottom of 
a pile of rubbish. ‘That one such gentleman 
did so, nearly twenty years ago, has led to 
the present recording of a Violin Concerto 
hitherto thought to be irretrievably lost. 
Fétis, the musical critic and lexicographer, 
spoke of it with enthusiasm, for he was in 
Paris for that memorable concert on 25th 
March, 1831—the premiére of the D minor 
Concerto. The same year saw Paganini in 
England for the first time, and he may well 
have included the same concerto in some of 
his hundred-odd concerts in these islands. 
Whatever he played brought the crowds in. 
Had he appeared without an orchestra 
and without three of the four strings on the 
violin, success would still have been assured. 
His net profit on the English tour was 
£18,000: but he was heard to remark that 
it could have been at least £60,000 had he 
visited us a few years earlier, in more stable 
economic times. 


The Concerto is all we expect it to be. 
Grumiaux has the exacting role of a latter- 
day Paganini, and how brilliantly he 
performs that role! His flawlessly-played 
passages in thirds and tenths, the delicate 
double-harmonics, the thrown,  flying- 
staccato bowings—all prove him a violinist 
of the first rank. He is ably accompanied by 
a rightly reticent orchestra (the Lamoureux) 
under the baton of Gallini, whose father 
found the missing violin part. The surface 
of my disc was excellent. D.S. 


PROKOFIEV. Romeo and Juliet— 
Suite No. 2, Op. 64. Leningrad 
State Philharmonic Symphony 
Orchestra conducted by Evgeni 
Mravinsky. Monarch MEL7a1 
(10 in., 27s. 34d.). 

A pleasantly-contrasted Suite, well played 
and well recorded, though the acoustic is a 
little on the hard side. Those who are 
unfamiliar with this ballet music, yet have 
a nodding acquaintance with Tchaikovsky 
and Berlioz, will get considerable entertain- 
ment from a comparison between these three 
radically different conceptions of Shake- 
speare in music. 


The sleeve note will provide entertain- 
ment of another kind. It is certainly one 
of the funniest, cliché-ridden, and inaccurate 


I have read. The correct date for the com- - 


pletion of the ballet is September 8th, 
1935- D.S. 


SCHUBERT. Overture. Entr’acte 
No. 3 in B flat major . Ballet No. 2 
in G major from “ Rosamunde”, 
Op. 26. 

TCHAIKOVSKY. Casse-Noisette Suite, 
Op. 71a. Leopold Stokowski and 
his Symphony Orchestra. H.M.V. 
ALP1193 (12 in., 36s. 54d.). 

I am told that as I listened to this, 
expressions of increasing incredulity passed 
over my face. I can believe it. It wasn’t 
the occasional “ improvements” in the 
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scoring but the way the music is played: 

anyone who has any sense of style must 

surely feel the same. The Casse-Noisette 

suffers from it, but when we get to Schubert 
. . words fail me. 

But Stokowski usually gets good playing 
and the astonishing thing here is that even 
this does not reach much of a standard, 
whilst the recording is also poor. 

T.H. 


SCHUMANN. Concerto for Piano and 
Orchestra in A minor, Op. 54. 
Clara Haskil (piano), Residency 
Orchestra (The Hague) conducted 
by Willem van Otterloo. Philips 
ABR 4008 (10 in., 27s. 34d.). 

D. Lipatti, Philharmonia, Karajan (11/52) 33C1001 


W. Kempff, L.S.O., Krips (9/53) LXT2806 


Moiseiwitsch, Philharmonia, Ackermann 
(2/54) (H)CLP1008 
Myra Hess, Philharmonia, Schwarz 
; (3/54) (H)BLP1039 
Gieseking, Philharmonia, Karajan (11/54) 33C1033 
mus, Vienna Op. Orch., Rodzinski 


(1/55) WLP5310 
Clara MHaskil’s performance of the 
Schumann Piano Concerto is industrious, 
but not at any moment poetical, her 
accentuation is heavy, and there is nothing 
really sensitive or distinguished about the 
orchestral accompaniment. In other words 
the true spirit of the work is lacking. 
Among the many other recordings listed 
above the only one that is fully satisfying in 
respect both of performance and recording 
is Decca LX T2806. 

The Lipatti disc, wonderful though his 
playing is, suffers from indifferent recording. 
The piano tone is thin and the balance often 
far from ideal. 

Kempff shows the greatest artistic under- 
standing of Schumann’s lovely work and 
gives it exactly the right degrees of light 
and shade ; his is an interpretation instinct 
with deep affection, and the recording 
backs it up with excellent piano tone and 
most alert and sensitive accompanying by 
Krips and the L.S.O. A.R. 


SCHUMANN. Overture, Scherzo and 
Finale, Op. 52. Symphony No. 3 
in E flat major, Op. 97, ““Rhenish’’. 
Orchestre de la Société des Con- 
certs du Conservatoire de Paris 
conducted by Carl Schuricht. Decca 
LXT2985 (12 in., 36s. 54d.). 


Symphony No. 3: 
New York S.O., Walter (6/53) 38CX1045 


Here is one of those records which tempts 
us to place economic questions above 
musical ones. Walter’s reading of the 
Rhenish Symphony has much to commend 
it: the sense of spaciousness which he 
imparts to the first theme of all becomes 
even more wonderful when the fourth move- 
ment is reached, with its noble polyphony 
and grandiose sonorities. But he takes two 
sides, and Schuricht, by adopting slightly 
faster tempi, gets the whole work on one! 

The reverse of this Decca disc brings us 
an endearing work, the Overture, Scherzo and 
Finale, which dates from the same year as 
the first movement of the Piano Concerto 
and the first two Symphonies. 1841 was a 
joyous year for Schumann, and he found a 
vehicle for the expression of this joy in the 
triptych for orchestra which is here recorded 
for the first time on LPs. Many may find it 


+ SOE 


hard to swallow the  characteristically 
French sound of the wind instruments in 
this otherwise sympathetic and delightful 
performance ; but if they will make up 
their minds to eschew all prejudice of this 
kind, they may be assured of a good Rhenish 
and a good Op. 52, on one disc only. The 
playing is entirely in keeping with the 
romantic spirit in which both works were 
conceived : the surface is admirable. D.S. 


TCHAIKOVSKY. Concerto No. 1 in 
B flat minor, Op. 23. Concerto 
No. 2 in G major, Op. 44. Edith 

. Farnardi (piano). Orchestra of the 
Vienna State Opera conducted by 
Hermann Scherchen. Nixa WLP 
5309 (12 in., 36s. 54d.). 

Concerto No.1: 

Curzon, New S.O., Szell (1/51) LX T2559 
Solomon, Philharmonia (10/52) (H)CLP1001 


Bruchollerie, Vienna Municipal (7/53) PL7720 
Uninsky, Hague Phil. Orch., Otterloo ABR4020 


Concerto No. 2: 
Mewton-Wood, Winterthur (9/52) CLP1125 
MWL312 


Nikolaeva, U.S.S.R. S.O., Anosov 
M.M. once remarked in these columns 
that Tchaikovsky’s First Piano Concerto 
fitted a 12-inch LP record quite ideally ; 
but here we have Miss Edith Farnadi 
squeezing two hands, so to speak, into the 
same glove. What good value this disc 
might have been, had: recording and 
performance of both concertos been good ! 
We might even have been content to put 
up with a little less than the best when we 
were being offered, quite literally, two 
concertos for the price of one. But alas, 
no; the new Nixa turns out to be but a 
poor investment. 

First of all because of the recording. 
The piano in the B flat minor Concerto 
sounds like something between a pianoforte 
and an enormously over-amplified harpsi- 
chord, dry and twangy. In the last move- 
ment of the G major the effect is as of 
a battered old piano. I have heard 
Cherkassky put the Wigmore Hall piano 
out of tune during a recital ; and although 
it is usual to have a tuner at hand during 
recording sessions, perhaps one was missing 
in Vienna when these sessions took place. 
Miss Farnadi’s playing certainly makes the 
piano take a beating. 

The general fault, in both performances, 
is an all-over-the-place untidiness. She 
pounds at passages (wrong notes in the 
first cadenza), and snatches at them, and 
sometimes seems to let the dynamics simply 
get out of control. Meanwhile the molto 
maestoso indication of the Introduction to 
the B flat minor tempts Scherchen to a 
stodgy tempo such as the Mastersingers 
might approve ; and at no point does he 
seem to find the natural, forward-moving 
but unhurried pace for a movement. Both 
orchestra and soloist are sadly out of 
emotional key with the second subject of 
the first movement. 

In some editions (not the Eulenberg 
miniature score) the third note of the flute 
tune which opens the Andantino is mis- 
printed as an F—an F carefully reproduced 
by Szell and Dobrowen, though not by 
Moralt or Scherchen. Moralt, in the Vox 
recording, and Monique de la Bruchollerie 
have much more feeling for the sweep and 
movement of the piece, but here both piano 
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and orchestral tone pile up into ugly, con- 
gested-sounding passages. And generally 
this does not strike me as being more than 
a competent Prom performance. 

For «listinction, we must turn to Solomon 
and Curzon. The latter, unfortunately, 
has a heavy hum as background, which is 
unacceptable to-day. The Solomon, too, is 
quite old as a recording (it derives from 
some 78s issued in October, 1950, and was 
on H.M.V.’s first list of LP issues), yet still 
good enough to please—and the perform- 
ance is masterly. In a hackneyed work 
poetry and freshness return to the lyrical 
passages, and a glitter not merely pianistic 
to the brilliant ones. Dobrowen’s accom- 
paniment, too, forms a touchstone that 
shows up the other efforts all too clearly. 

Tchaikovsky’s G major Concerto, which 
for Londoners becomes all too firmly 
associated with Balachine’s academic ballet 
at Covent Garden, is a lesser work than the 
B flat minor; but when I put on Noel 
Mewton-Wood’s recording of it I was 
amazed afresh at the beauty and seriousness 
and sensitivity of his playing, and found 
that he invested the work with a quality 
that one had forgotten during the evenings 
spent listening to it churning from the 
Royal Opera House pit (no reflection on 
the Covent Garden pianist, but concertos 
and dancing just go badly together). In 
Miss Farnadi’s performance it is hard to 
take pleasure, particularly during the last 
movement. She rattles through it ; 
Mewton-Wood plays its energetic themes 
with aristocratic poise. Unfortunately he 
was not given a very good recording. 
Does Concert Hall still have the tape ? 
It would be worth trying a new transfer. 

To sum up: Solomon in No. 1, and in 
No. 2 Mewton-Wood, with a warning 
about the recording. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ”’. 
Hamburg Radio Symphony 
Orchestra conducted by Hans 
Schmidt - Isserstedt. Telefunken 
LGX66031 (12 in., 36s. 54d.). 

TCHAIKOVSKY. Symphony No. 6 
in B minor, Op. 74, “ Pathétique ”’. 
Berlin Philharmonic Orchestra 
conducted by Ferenc’ Fricsay. 
D.G.G. DGM18104 (12 in., 36s. 54d.). 


Conservatoire, Munch (3/51) LXT2544 
Vienna P.O., Karajan (1/53) 33CX1026 
Philharmonia, Cantelli (6/53) (H)ALP1042 
Conservatoire, Kleiber (5/54) LX T2888 
Pittsburgh S.O., Steinberg (1/55) CTL 7071 
Concertgebouw, van Kempen (1/55) ABL3000 
Stadium Concerts, Bernstein AXTL1068 


The D.G.G. disc is the first of the many 
** Pathétiques *”? which pour in a steady 
stream from the record presses, so far, to 
establish itself conclusively beside Cantelli’s 
H.M.V. disc, hitherto without rival. But 
then the Berlin Philharmonic has long been 
famous in this work. Perhaps the finest 
performance ever to be put on disc was 
that of Furtwangler with this orchestra, a 
set which has only just (January 31st) gone 
‘nto retirement. The D.G.G._ record 
presents some of the finest orchestral play- 
ing that LP has captured, and at the same 
time—the two cannot really be separated— 
one of the finest orchestral recordings ever 
made. 
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The first thing we notice is the alert, 
lively, character-filled string playing. But 
as they appear, each of the instruments 
seems wonderfully alive, so that the score 
is pulsing with vitality throughout its 
range, and never just a tune, or perhaps 
two tunes, with a wodge of sound for 
support. Try the opening of the 5/4 Allegro 
con grazia as a test passage for clarity of 
orchestral playing and recording. To 
Fricsay must go the credit for the fact that 
the subsidiary parts are not merely clear, 
but also meaningful. 

Whether our choice is to rest with this 
disc or the H.M.V. one must depend largely 
on the speed we like for the third movement. 
Fricsay decides unhesitatingly that Allegro 
molto vivace means very fast indeed, and 
takes it so. The players have no difficulty 
whatsoever in carrying out his intentions, 
and the result is never anything approaching 
a scramble. All the same, if accustomed to 
Cantelli’s (or Coates’s) slightly more 
leisurely tempo, we receive a _ distinct 
shock, and not altogether a pleasant one. 

The Hamburg performance on Tele- 
funken follows the D.G.G. in point of speed 
for the third movement, but lags a long 
way behind in point of clarity and vitality. 
It is by no means an inconsiderable version 
—but the competition is strong. 

In a final summing up I would suggest 
that Cantelli gives perhaps the most 
substantial performance of the symphony ; 
but that perhaps Fricsay’s Slavic approach, 
and the exceptional clarity of the parts, 
lend a touch more excitement to the D.G.G. 
disc. Try to hear both. A.P. 


TCHAIKOVSKY. The Nutcracker, 
Op. 71—Complete Ballet. Min- 
neapolis Symphony Orchestra 
conducted by Antal Dorati. Mercury 
OL-2-101 (two 12 in., 89s. 6d.). 

These two discs turned up in such a 
lavish album (presumably designed for the 

Christmas trade) that I almost wondered 

which was the more important to review. 

The album must certainly be mentioned, 

with its glossy, thick boards, its enchanting 

decorations that look like Osbert Lancaster 
but are signed D. Maas, and its account of 
the ballet’s story, the music, and of Tchai- 
kovsky himself. Only the photographs are 
disappointing, being far too small. But all 
this does cost an extra 16/7d. (and it seems 
overmuch at that) and now that Christmas 
is over it is to be hoped that Mercury will 
also issue the records without the case. (As 

I write I believe that this is not so). 

Tchaikovsky’s enchanting score, beauti- 

fully played and recorded as it is, should be 
available for everybody. The playing has 
real charm and distinction and I enjoyed 
it from start to finish. The recording is 
brilliant, with the one reservation (not a 
very serious one) that when the violins go 
high they sometimes tend to sound wiry 
and, on my gramophone at any rate, cutting 
the top improves them but does not cure 
the fault. But there is wonderful woodwind 
and brass, good strings in lower registers, 
and a vivid clarity about the whole sound. 

As to the music, you get all the well- 
known pieces of the Suite, of course, as well 
as a whole series of enchanting things that 
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we never hear. There are just a few dui! 
moments, perhaps: but there are quite 
enough delights for some _ enterprising 
editor to make a second Nutcracker Suite 
for the concert hall—and this should be 
done right away. Children will love the 
music as much as grown-ups, and even the 
noisiest boy of the family should be 
enthralled by the terrific battle on side 2 © 
(complete with real gun-shot). 

Altogether admirable. Now please. 
Mercury, do issue it as well without that 
costly album. 


TCHAIKOVSKY. Snegourotchka— 
Incidental Music, Op. 12. _ Aill- 
Union Radio Symphony Orchestra 
and Chorus conducted by Alexander 
Gauk. Monarch MEL702 (10 in., 
27s. 34d.). 

This is interesting, but a lot of it hardly 
bears unearthing, even for the odd per- 
formance: much less would one be inclined 
to play it often. I don’t imagine that even 
the composer would have claimed much on 
its behalf, for he put together the whole of 
this incidental music very hastily—it was a 
real rush job. (It was probably lucky that 
Rimsky-Korsakov forestalled any plan 
Tchaikovsky had for making an opera of 
Snegourotchka.) There is a beautiful song 
with choral background on side 2, but 
much of the rest is repetitive of short phrases 
to the point of extreme monotony. 

The playing and singing are excellent 
and the recording at its best is clear and, at 
the same time, warm, though levels of 
sound are a bit variable here and “—.. 


CHAMBER MUSIC 


BEETHOVEN. Sonata No. 1: in D 
major, Op. 12, No. 1. Sonata 
No. 2 in A major, Op. 12, No. 2. 
Wolfgang Schneiderhan (violin), 
Wilhelm Kempff (piano). D.G.G. 
DGM18083 (12 in., 36s. 54d.). 


Sonata No.1: 
Menuhin, Kentner 
J. Fuchs, A. Balsam 

Sonata No.2: 

J. Fuchs, A. Balsam (6/54) AXTL1046 


Those who remember the famous 
Kulenkampff-Kempff partnership will not, 
I think, be disappointed by the achieve- 
ments of this partially new team. Schneider- 
han is well known as a player with a refined 
technique and sound classical taste, and he 
sees eye-to-eye with Kempff on the points 
that really matter in early Beethoven. If he 
occasionally gives us the impression of not 
having quite settled down, we may say 
with assurance that these signs will dis- 
appear in the fullness of time, and the duo 
should then be on a par with the finest now 
available to collectors. 

I feel that the slow movements of these 
sonatas have exactly that quality of relax- 
ation whose absence L.S. regretted in the 
otherwise excellent Fuchs-Balsam perform- 
ance. Schneiderhan’s suave tone is ideally 
suited to the expressive tracery of the 
variations in the Sonata in D; and this 
same quality sustains the interest during 
the middle section of the slow movement in 
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